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By the time of Amir Khusrau, Delhi had become the centre of the Persianate society -
spreading from Anatolia, present day Turkey, to India. The cross influence generated a
rich canvas of intellectual, cultural, and artistic exchanges and appropriations.
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HASHT-BIHISHT

Display Case: Khamsa Amir Khusrau Title Folio -
From the poem Hasht-Bihisht showing a hunting
scene (on the right) and the celebration after it
(on the left).

Khamsa Amir Khusrau

901 AH (1495 AD); Folio 4, Ms. Acc. No. 52.81
Language: Persian; Script: Nastalig

Paper Size: 26.6 X 16 cm

Collection: National Museum, New Delhi
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SHIRIN O KHUSRALU
THE STORY
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UL-ANWAR

Display Case: Title folio of Amir
Khusrau’s Matla-ul-Anwar

Language: Persian; Script: Nastalig
Paper Size: 27.6 X 16.6 cm

Folio 5, Ms. Acc. No. 67.50

Collection: National Museum, New Delhi
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Sultan Mu’izz al-Din reconciled with
his father, Nair al-Din Bughra Khan.

Courtesy:
Walters Art Museum
Ms. W623 539; Folio: 212b

QIRAN -US-SA’'DAIN

MEETING OF TWO STARS

Qiran-us-Sadain is Khusrau’s first long poem in the form of a historical
Mashavi, based on the reconciliation meeting of Sultan Kaiqubad of Delhi
and his father Sultan Bughra Khan of Bengal on the banks of the river Saryu.
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Poem from Amir Khusrau’s Qiran-us-Sa’dain describing
the positions of the planets at the time of the aupicious
meeting between the father and the son.

Page 167 - 168. Qiran-us-Sa’dain,
Institute Press Aligarh, 1918 AD

The title Qiran-us-Sadain actually
means the meeting of two stars.
Khusrau being an eye witness was
commissioned by Sultan Kaigobad
to capture this historical episode.

Qiran-us-Sadain occupies a unique
position in the landscape of Persian
literature. Through it, Khusrau
adopted a unique way of historical
writing through verse in which he
included social and cultural life
persisting during that time.

The components of Qiran-us-Sadain
are brilliant aesthetically and
important historically. The
description of Delhi, punishment of
the Mongols, triumphal arches,

singing girls, musical instruments,
gifts exchanged between Bughra
Khan and Kaigobad, elaborate
dishes on the royal table and the
different kinds of boats used, are
some of the illustrious components
of the creation. From textiles and
the beautiful autumn season of
Delhi to the reference of ‘paan’ in
various modes and similes. Qiran-
us-Sadain is a rich description of the
societal and cultural tapestry.

Qiran-us-Sadain also establishes
Khusrau as a knowledgeable
astrologer with his references of
planets and the heavenly bodies at
various places.

Amir Khusrau was a astrologer too.
Khusrau’s poetic creations with
strong astrological elements establish
his knowledge and prowess in the
field of astrology. He has artistically
introduced astrological principles,
terms, allusions, beliefs, traditions
and even complete horoscopes in his
poetry. He can easily be credited for
inventing this new genre of poetry,
through use of horoscopes, as no
other Persian poet endeavored to
describe complete horoscopes
through poetry. Hundreds of years
later, Ghalib adopted this same style
of poetry.

Khusrau has wused astrological
elements in his poetry describing
horoscopes, through use of planets,
and stars to decorate scenes. In some
through astrological symbolisms as
figures of speech.

Saiyid Samad Husain Rizvi, noted
astrologer from Pakistan is credited
for translating Khusrau’s work on
astrology. Khusrau’s prediction and
his use of astrological beliefs have
been found to be completely
accurate and up to date with even
present day astrology. In Qiran-us-
Sadain, Khusrau has defined the
positions of the stars at the time of
the meeting between Kaiqubad and
his father Sultan Bughra Khan near
Laknauti in Bengal.

Reading from the poem (far left), Mr.
Rizvi has recreated exact time, day,
date, and the year of the moment.
The charts above present the
horoscope and the positions of the
planetary bodies as narrated by Amir
Khusrau and analysed by Mr. Rizvi.
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Left: The sheet metalwork door from the gate leading
to the baoli (stepwell) of Dargah Nizamuddin Auliaya.
The calligraphy tughra in the door panels evoke the
shahada, "to know and believe without suspicion, as
if witnessed, testification”. It is the declaration of
belief in the oneness of God (tawhid) and acceptance
of Muhammad as God's prophet. There is no god but
God, Muhammad is the messenger of God. (la ‘ilaha
illa I-Lah, Murhammadun rasdlu [-Lah)

Top: Emblem from 16th century Isa Khan
tomb evoking Allah.

Above: Emblem from 17th century Bara
Batashahwala tomb, near Humayun’s
tomb.

IN THE PRAISE...

| thank the help of the Divine
The Lord of the Universe

With which | write with Tawhid
Qiran-us-Sa'dain, auspiciously
Exalted the planets of the time.
| begin in praise of God

So it is composed

With the blessing of his name.
He was present when

the existence came into being
He was in existence

Even before Eternity.

Even before reflections of men...
The reflections of men

Of intellect is His dust...

His knowledge remained hidden...

None can find a way to His reality

Thus, He came upon it

Only by His guidance

Thus, to Him is all compliance
He revealed from time to time
Finally through Quran

To the Prophet Muhammad
Sallallaho Alaihai wa Sallum

My (Khusrau) existence

In the scale of intellect is little
Whatever | have

Is like my perishable existence...

He is One. None can recognize
The Absolute Entity except One
Whose Entity is Original and Real
He is, He was, He will be
Everything else gets destroyed.
He is alive and Eternal

He was in the beginning

None was before Him...

When the night of His loftiness gave light to the sky,
It was equivalent to the light of thousands nights

The eyes of the angels had begun to adorn

That night with a deep longing...
A messenger from God came at mid-night,

From far it brought with its light the Buraq
Through all constellations passed the Burag,
But no eye could ever become familiar with that...

The lines of the angels moving,
All at His stirrup in regal stars
The 'give way' voice emanated from the sky,
The light stemming from God like a torch
Four angels fastening saddle upon their backs...
Seven heavens forming a circle around.
He first came upon the heavens of the moon
The split of which became right
Moving from there to Mercury
The Burag reposed and found its strength
When Venus had warmth that very morning
It also gave warmth to the sun’s rays
Sun saw the river of light,
To raise the daylight of the cypres
Ascending upon the fixed stars,
It filled constellations with the moons and suns
When the Lord passed the heavens’ chair,
The throne itself moved before the chair
With His moving further,
The wings of Jibra'il shivered even more
A place vexed with the cardinal points,
Prophet Sallallaho Alaihai wa Sallum visited
With his body of water and soil...

He drank the cup of purity
And forgot the entity of his own...

Above: The lllustration depicting the Celestial Map of the Univers-
the Seven Heavens; the zodiacs; the position of the 28 days of the
month from The Fine Flower of Histories, Zubdat al-Tawarikh, a work
of political and religious world history by Ottoman historiographer
Seyyid Logman Ashuri, 1583.

Facsimile Location: Turkish and Islamic Art Museum, Istanbul
Photo Credit: Gianni Dagli Orti / The Art Archive at Art Resource, NY
Image Reference: AA421605



IN THE PRAISE
OF DEHLI

Hazrat-e-Dehli is the refuge of religion and justice
It is a Paradise and may it remain habilitated...

A city like which was not created [by the men]
But by Allah upon the earth.

[ts circumference is from that time

When the pair of compass rotated

And the circle of the sky was drawn

When conferment upon it were seen from the sky...
it became Qubbah-i-Islam (Cupola of Islam)

it fastened its cupola upon the seventh heaven...

[t is the throne of lofted crown bearers
prosperous due to the good fortune of the Sovereigns
The comers of each house are glorious paradise

The shape of the minaret (Qutub Minar)

is like that of column made of stones

its head towards the mirror like roof of the sky.
The roof of the sky got unraveled before it
When the column of stone was placed under it.
Till it hastened towards the height of the world,
[ts dome without stone got sky as its stone.

Due to it the crest had the reigning of gold,

the stone turned golden due to the rays of sun...
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WORKS & ATTRIBUTIONS
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"JAZ-1-KHUSRAV

MARVELS OF KHUSRAU

Amir Khusrau completed this voluminous prose when he was nearly seventy
vears old. It provides insights into the life and culture of Delhi Sultanate and
gives specimens of elegant prose - in a style unique and original.

Alexander the Great entertains Kanifu. The illustration is
from Aina-i-Sikandari of Khusrau’s Khamsa. The painting
depicts the Duff and the Chang - the musical instruments

that Khusrau describes in I’jaz-i-Khusravi.

Courtesy:
Walters Art Museum
Ms. W622 374, Folio: 186b

It is divided into five volumes with
creative discussions on rhetoric, prosody,
connectives, figures of speech,
chronograms, logic, philosophy and
Islamic jurisprudence. In writing each
volume, Amir Khusrau has discussed
different sciences in epistles, documents
and letters addressed to friends and
relatives.

Volume One preface begins with a
hamd (praise of God), followed by a na’t
(praise of the Prophet) and a mangabat
of Sheikh Nizamuddin Auliya. It also
contains the praise of Sultan Alauddin
Khalji in which a number of the Sultan’s
achievements have been mentioned. It
deals with nine styles of prose writing
invented by the predecessors and
contemporaries of Khusrau. He takes
pride in the fact that he invented his own
style to make an addition to what he
received from tradition.

I’jaz-i-Khusravi.
Language: Persian
Script: Nastalig

Paper size: 29.3 x 18.5 cm

Acc. No. 645B

Collection:
National Museum
New Delhi

Volume Two consists of specimens of
farmans (King’s orders), parvanas
(Documents issued by the Governor) and
letters addressed to different persons. In
the epistles, Khusrau displays his
knowledge of astronomy and views
about political economy. Here, Khusrau
is the first to state that the sun is central
in the solar system and that its reflected
light make all satellites and stars shine.
Later, in the ninth khat, interestingly he
describes the benefits of betel-chewing;
and goes on to discuss ‘ilm-i-mousiqui
(science of music); the gauls, from where
the gawwals claim their beginnings;
different musical terms; use of musical
instruments — Shahnayi, Bablak, Babgak-
i-Muskak, Duff, Chang, Dam-i-Surnayi,
Duhlak, Damdama-i-Nay, Tabira-i-Hindj,
Duhl-i-Zan, etc.

Volume Three is comparatively thin
and contains two khats. The first one is
divided into several brief sections
relating to old usages and alterations.
The second one is composed of fifteen
harfs concerning new styles of writing
invented by Amir Khusrau.

Volume Four is voluminous and an
important source of information about
the life and culture in the Sultanate of
Delhi. The study of these records
suggests that the texts are fictitious and
were composed by the author in an
attempt to display his competence in
writing in a florid and rhetorical style.
Being a social and political thinker of
the Sultanate, Khusrau puts forth
counsel in varied forms with respect to
regions with independent rulers; how
the governors should perform their
functions in the far-off provinces; what

Astrolabe and the Astrological Globe from the National
Museum, New Delhi collection included in the exhibition

display. Khusrau was a proven astrologer, who wrote

treatment should be meted out to
traders engaged in foreign trade; and
what policy the state should adopt with
regard to the defence of the north-
western frontier of the Sultanate
against the Mongol invaders from
Central Asia.

Volume Five contains a number of
documents and letters. It begins with
the praise of God which is followed by
the Sultan’s confession of his duties —
that he would establish justice
according to law, suppress social evils
and expand his rule in the territories
where local rulers were unwilling to
acquiesce. The motive behind writing
this was to suggest to the Sultan that
every territory in the country should be
brought under the control of the
centre.

extensively on Astronomy and Astrology. He was supposedly

the first to claim that earth went around the sun,

metaphorically addressing his Sultan in I’jaz-i-Khusravi.
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ON MUSIC

QAUL. It is narrated by the gawwals that Amir Khusrau invented
gawwali as we know it today. He had trained a group of young men,
Qawwal Bachche, in this form to please his pir, Hazrat Nizamuddin Auliya
who was very fond of music. Amir Khusrau while discussing different
musical terms in I'jaz-i-Khusravi mentions the Arabic Qauls, the sayings
of the Prophet Mohammad. The gawwal take this as the beginning of
gawwali and till today they begin every sama’” mehfil with a gaul. The
most popular one being - man kunto maula, fa Ali-un-maula. The Prophet
after the victory at Badr had announced, as written in some Hadiths, that
“To whoever | am the Master, Ali is the Master of them.” In the musical
structure of this gaul unite Allah and Ali in a rhythmic One.

Khusrau has drawn intimate thumbnail sketches of all the leading instruments of his period: Duff, Rubab, Kingra,
Barbat, Dholak, Chang, and Nay. Apart from these, the other instruments mentioned by him include Shahnayji,
Surnay, Miskal, Nawalak and Duhl-i-Ghazi though no descriptions are provided for us to attempt matching
them up with instruments that may have evolved from them.

Raga Basant. According to the
ancient system of ordering, raga Basant
is the ragaputra of the parent raga
Hindol but it falls under the Poorvi thaat
in accordance with the classificatory
system in vogue today. According to the
oral history traditions of gawwals, Amir
Khusrau is credited with combining
Basant with Bahar and the following
bandishes are attributed to him:

Raga Bahar

Asthayi: Phool khile bagiyan mein,
aamada fasl-e-bahar
Champa chameli gulab phool
rahi daar daar

Antara: Sagi-a waz jam mein Khusrau
wa dar ku-e yaar

Raga Basant

Asthayi: Nazar-e-karam kun pir
Nizamuddin
Binati karat hun tihari

Antara: Bar hal-e zar-e man nazar kun
ze rah-e lutf
Do badhash-e husniyo
Khusrau gada-e toh

Ragamala Paintings, ‘garland of ragas), is
a set of miniature paintings depicting
various musical modes, ragas, of Indian
music. In these paintings, each raga is
personified by a colour, mood, a verse
describing a story of a hero and heroine
(nayaka and nayika); it elucidates the
season and the time of day and night in
which the particular raga is to be sung;
and, finallyy, most paintings also
demarcate the specific Hindu deities
attached with the raga, like Bhairava or
Bhairavi to Shiva, Sri to Devi, etc.

Top: Cut-metal emblem with Allah,
Mohammad, and Ali tughra, a
calligraphic monogram.

Within the traditional musician families Amir Khusrau is revered as an
exponent of Hindustani music and is attributed with the creations of
many forms of musical compositions, including many ragas. In the ninth
khat of risala-i-duvum of l'jaz-i-Khusrau, Khusrau writes about his
knowledge of music and musical instruments - giving details of the
instruments popular in the court gatherings. Further, he states that he
himself is a very gifted musician with a wonderful voice.

In the ninth khat of risala-i-duvum of
I"jaz-i-Khusravi, Khusrau sums up the
theory of music thus:

“The ‘usul’” are based on four,

The ‘pardas’ on twelve and

The ‘strings’ on six;

The rest are only ramifications and

off-shoots of the above.”

The ‘usul’ being referred to are the
principles of rhythm which are tan,
tana, tanan and tananan in the Perso-
Arabic system and druta, laghu, guru
and pluta in the Indian system. By

‘vardas’ Khusrau meant what is known
as swarantara in the Indian system —
thus, there are a total of 12 musical
notes, taking into account the komal
and teevra versions of all swaras,
except Sa and Pa which are assumed
to be immovable. Finally, by way of
saying that ‘strings’ are governed by
six, Khusrau meant to describe the
Rubab which was the instrument par
excellence of his time.

In the same khat of risala-i-duvum of
I"jaz-i-Khusravi, he gives the following
autobiographical asides pertaining to
his interest in ‘iIm-e-mousiqui (science
of music): (i) He prided over his being
a vocalist of a very high order such
that an instrumentalist or a
percussionist had, so to say, always
play second fiddle to him. (ii) He
claimed to know about the exactitude
of any and all instruments of his time.
(iii) He says that he could play the
Rubab and Barbat with adeptness. (iv)
Talking about his calibre as a vocalist,
he says that he had a powerful, high-
pitched, sonorous voice. (v) He also
writes about his self-confidence of
being a theorist talking about music
being an ‘ilm about which he knows
notionally as well as practically.



SHATRAN]

The Fourth Harf of the Ninth Khat: relating to the pleasantries of
the board of chess (shatranj) and nard (the position of men on
chess board).

This auspicious letter in which all types of jests are contained, may
be extended in the plentiful hands of novelties of Saif al-Din Bisati.

Oh! Saif al-Din (the sword of the state),

Thou hast driven the horse of munificence

from house to house,

Thou hast become close to the luck

like a gueen of chess to its king.

Pull out this royal sword and then know the game of nakedness
shed with impurity the vertebrae of the neck of the malevolent.



The pawn, which runs before every horse of Maulavi, stood on
the elephant of firmness. By the honor of the watchmen of
gambling, this humble Khusrau, who under the feet of friend is
like a painting of chess board, places his face on the margin of the
carpet of pleasure (there is a pun on the word rukh which means
face as well as rook, a piece of chess) and in the desire of kissing
the royal carpet he has become an embodiment of his face (or
rook) and wants to keep the compartments of the chess board in
between and jump on the other side. The object of the letter is
that today two of my opponents with their living horses have
come in between my house and have moved the foot soldiers
towards us. Piyad meaning foot soldiers as well as pawns of chess
and those two footmen are such that they make the elephants
unserviceable. And they have brought them forth for the purpose
of the game and have made me suffocate like the stale of the
goat. Though each of them has grown up like the novelette
species of the falcons and has sat on the wings of its feathers with
the curved wings but | don’t known when it will loose its feathers
and be bashful and agitated. It is regrettable that the king has left
chief seat vacated and has retired. If he again pays attention to
this side and moves his horse from one compartment to another,
he will act like a warrior and in his presence | would not allow by
any tactic to leave off those two opponents who have in their
profession prepared themselves for business and with the
presence of that king | shall use the tactic of giving defeat with
the help of two rooks. And so far as this chess is concerned, |
make my guide the saying of Imam Shafi i.e. there is no harm in
playing chess. One should give up the game of chess but he
should not loose the game and if we do not play chess properly,
we should set the game properly.
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DETAILS OF
MANUSCRIPTS
ON DISPLAY

Acc. No. 48.6_13 - Khamsa Nizami i Khusrau.

Acc. No. 48.6 7 - Khusrau o Shirin.

Acc. No. 48.6_2 - Shirin o Khusrau.

Acc. No. 52.81 - Khamsa Amir Khusrau.

Acc. No. 645b - Qiran-us-Sa’dain.

Acc. No. 55.73 2093 - I'jaz-e-Khusravi.

Prof. Chander Shekhar
National Museum, New Delhi
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