


IN DEDICATION
GOD, PROPHET, PIR, AND THE SULTANS

Amir Khusrau was a court poet and a You are the ruler of the universe from  adorned the earth with mankind.
Sufi at the same time. He served the day of its creation till its end. He has added to the head of the
seven sultans while being a devout animal the eyes and ears,

murid, disciple, of Hazrat Nizamuddin While man has been gifted with
Auliya. In all his works he dedicated wisdom and common sense.
beautiful verses in the praise of
God (hamd); the Prophet
(na’t), and mangabats in

the praise of his pir Unaware of you, talent
(Sufi master) Hazrat and intelligence are
Nizamuddin Auliya, useless and one goes
before he praised astray.

his patron masters -

nobles, princes, and In Nuh Sipihr,
sultans. Barani, his Khusrau dedicates
contemporary, wrote these lines to the

that he was a very pious Divine: Mohammed is

man and he dedicated his the king because

life to prayers and reading of the . WrL,-Zfﬂ,mng :C:/iehigia;zz iigt of of whom the edifice
Qu’ran. / 9, P of life has risen high.

doors of meaning to his slave.

You are the bestower of eye sight, You

sustain the creation. Thou art the first

and the last in the entire creation,
neither thou hast the

beginning nor the end. In the praise of the Prophet, he In Nuh Sipihr he praises the Prophet:

writes in Aina-i-Sikandari: ] ] ]
The universe owes its existence to

The messenger (of his wish and is under his
God) has arrived control.

endowed with
strong reason.
His argument
appeals to the
common sense.

Everything that is, exists
for him. The light of the
world is the light of his

personality.

His mandate is the law of
shariat, Though himself
unlettered, he chaired the
place of learning and got

knowledge in lieu of his services for
He has paved the path of shariat. The  God.
Prophet was the guest of god and
everyone who follows the Prophet is
rewarded by God.

In the praise of Allah, he writesin  He has given one the knowledge of all
Aina-i-Sikandari, a masnavi from his the hidden secrets. He has adorned
Khamsa: the sky with stars, He has also

Top: Hamd from Nuh Sipihr ~ Above: Emblem from 16th century Above: The calligraphy emblem from 17th century  Top: Na’t from Nuh Sipihr

Isa Khan tomb evoking Allah. Bara Batashewala tomb, near Humayun’s tomb,

evokes the shahada, "to know and believe without = Above: An illustration of Buraaq -

suspicion, as if witnessed, testification". It is the  the imaginary creature on which

declaration of belief in the oneness of God  Prophet Mohammad travelled to

(tawhid) and acceptance of Muhammad as God's  heaven to receive the Qu’ran.

prophet. There is no god but God, Muhammad is
the messenger of God. (1a ilaha-illa |-Lah,
Muhammadun rasulu |-Lah)
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Amir Khusrau enshrined his
spiritual master, Hazrat
Nizamuddin Auliya, with
exquisite rhymes in almost all
his writings. He was humbled
the grandeur of the Sufi’s
spirituality, and in his quest to
gain immortality through his
poetry, Khusrau truly attained
that through his poems
dedicated to his Sufi. In Aina-
i-Sikandari he writes:

(Sheikh) Nizam is the refuge of the realm
of divine faith. He is the perfect guide on
the road to piety.

The authoritative guide like Christ,
He is the guardian from Heaven for
mankind.

The world is awake on account of his
enlightenment, The earth is alight owing
to the light emanating from his centre.

Both the heaven and earth come under the
frontiers of his spiritual territory,

Top: Madha-e-Sheikh (Hazrat
Nizamuddin Auliya)

from Aina-i-Sikandari

music.
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Although he resides in a
corner and sits on an
ordinary mat instead of a
throne.

In Nuh Sipihr he accepts:

The path (of spirituality) is
extremely difficult,

It cannot be traversed
without the preceptor.

Sheikh Nizamuddin’s place
is a great refuge, Where
one finds the straight path to piety.

I am lucky to receive guidance from him to
reach the truth.

Then he goes on to glorify his earthly
masters:

First | praise the King who has ascended
the throne after his father.

The lives of the people of the world are
safe as if the late Sultan (Alauddin) was
revived through his succession to the
throne.

Above: Painting depicting Hazrat
Nizamuddin Auliya with Amir
Khusrau in a garden listening to

Source: Tehran Museum, Iran

The King of the world is Qutb-i-dunya-o-
din (pole star of the world and the faith)
before whose throne the heavens come
down to kiss the ground.

Time has become pleasant on account of
the king’s justice as the garden turns
beautiful owing to spring.(For Qutbuddin
Mubarak Shah he writes in Nuh Sipihr.)

O, treasure scattering pen move slowly but
become fast in stringing diamonds.

Try to embellish each letter, so that Heaven
may get the point. The crown bestowing
Alexander deputes the horse from the
height of power towards Heaven.

You are always
preoccupied with
the affairs of the
world, Your
protector is your
auspicious star.
(For Alauddin
Khalji in Aina-i-
Sikandari)

Top: Madha-e-Sultan
(Alauddin Khalji, r. 1296-1316 AD)
from Aina-i-Sikandari

Above: An illustration of Amir
Khusrau presenting a manuscript
to Alauddin Khalji.

Khusrau’s Khamsa; Smithsonian
Collection, Washington DC












ELEMENTS OF ASTRONOMY AND
ASTROLOGY IN KHUSRAU'S POETRY



ZAICHA - ASTROLOGICAL CHARTS

FROM KHUSRAU'S POEMS

From Khusrau’s verses, the astrological and
horoscope charts have been developed
based on the analysis of the astrologer
Samad Husain Rizvi from Pakistan.

Above: Court scence from Nuh Sipihr. Folio: 263b
Manuscript: Ms. W623 - Collection of Poetry
Walters Art Museum, Baltimore

Above Centre: Return of Muhammad Shah to Delhi.
Folio: 237bManuscript: Ms. W623 - Collection of Poetry
Walters Art Museum, Baltimore
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The astrological and horoscope charts presented here
have been developed based on the verses from Khusrau’s
masnavi Duwal Rani Khizr Khan. The analysis of them in
terms of modern astrology has been done by the
astrologer Samad Husain Rizvi from Pakistan.



ASTRONOMY AND ASTROLOGY
IN MEDIEVAL ISLAM & DELHI SULTANATE












AMIR KHUSRAU
A BIOGRAPHICAL NOTE

Amir Khusrau, an iconic figure in
the cultural history of the
medieval era, was born in 1253 in
Patiali, Uttar Pradesh to a Turkish
father and Indian mother.

His father was a slave from the
Lachin tribe from where he got
his name - Saifuddin Lachin.
Later, under the service of Sultan

lltutmish (1211-36) as a police
officer, he came to be known as
Saifuddin Shamsi. He married the

daughter of ‘Imad al Mulk, an
Indian Muslim. Amir Khusrau, as
we can see from his writings, was
proud of being an Indian. He
boasts in Nuh Sipihr that India is
a paradise and it was here that
Adam was banished to earth.

Amir Khusrau was seven when his

father passed away. He then

came to Delhi for higher

education under the guardianship

of his maternal grandfather. By
this time Delhi
had become the
vibrant repository
of the finest
talent and work
developed in the
Persian speaking
lands of the

Islamic world. The conquest by
the Mongols under Chengis Khan
in Central Asia led many
intellectuals to migrate to India.
Their arrival turned Delhi into a
centre of learning and culture

Title page of Khusrau’s diwan
from the collection of Aligarh
Muslim University Library,
Aligarh

leading to the development of
Persian language and literature.
Though later he spent some years
in his birthplace, Patiali, while
serving in the military, he was
very unhappy with it. By then he
had adopted Delhi as his
hometown, which had become a
cradle of Persiante culture. At
times, it almost seems from his
writings that Delhi was his
birthplace and not Patiali.

With Sultani as his pen name
Khusrau started writing poetry
early in his life. He received the
name Sultani from Khwaja
‘lzzuddin in front of whom he
recited, when challenged, some
couplets on unrelated words -
hair, egg, arrow and melon!




Under the fostering care of
his maternal grandfather,
Khusrau became well versed
with Persian language and
politics. After the death of
Imad-ul-Mulk in 1273, he
started working with Malik
Chhajju as a poet, under
Sultan Balban’s rule. The rise
of Khaljis in 1290 and the
revolutionary changes during
the time brought out the best
in Khusrau as a writer. In
service of the nobles and
rulers, he travelled across the
subcontinent as part of
military campaigns and as
required by his masters.

He met his spiritual mentor,
Hazrat Nizamuddin Auliya, in
his grandfather’s house early

in his life. At the time, the
young Sufi had moved to
Delhi for his education. Later
Khusrau became a disciple of
Hazrat Nizamuddin Auliya
who by how was the most

Hazrat Nizamuddin with Amir
Khusrau from the collection of
Victoria Memorial, Kolkata

revered person in Delhi. He
had set up his khanagah
along the river Jamuna in
Ghiyaspur, a settlement near
the present day Hazrat
Nizamuddin Basti. The
friendship between the
Shiekh and Khusrau grew and
various accounts tell us that
he was the most favourite
disciple but Hazrat

Nizamuddin Auliya never
made him his khalifa and
Khusrau remained in the
service of court till the end of
his life. Amir Khusrau died six
months after the death of his
pir, in 1325. He lies enshrined
a few feet away from the
rauza of his Sufi Master in

Hazrat Nizamuddin Basti, New
Delhi.
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LIFE & WORKS OF KHUSRAU
EXHIBITION OVERVIEW

The exhibition traces the life and
works of Amir Khusrau Dehlvi (1253
- 1325) as they contribute to the
making and continuity Indo-Islamic
cultural heritage. Born as Ab'ul
Hasan Yamin al-Din Khusrau in
Patiali, in present day Uttar
Pradesh, Amir Khusrau went on to
create the largest and most
versatile corpus of literature in the
Persiante world of his time and of
today.

His dynamic personality had many
facets - he was a great scholar, an
eminent poet, a celebrated

historian, a proved astrologer, a
noted musician and a trusted
statesman. Amir Khusrau studied
and had an understanding of
diverse knowledge (‘ilm) - from
science to religion - which formed
the core of medieval scholarships
and intellectual developments in
the 13th century Muslim world -
extending from Gibraltar to India.
Though Amir Khusrau did not travel
out of the region, the destruction
of the Muslim world by Chengiz
Khan brought the best of those
regions to India with whom he
interacted richly.

The exhibition will cite such
interactions in the works of
Khusrau and elaborate them in the
context of India's medieval history
and its rich cultural canvas which
saw the merging of the world's two
greatest civilizations.

It attempts to present the diverse
and rich range of his work - which
addresses the many facets of Indian
history, culture, science and art as
they continue to manifest till today.

It is laid out in six sections with
illustrations from his manuscripts
and visuals from contemporary
sources.

In one section it presents his
understanding of scientific
thoughts in the field of astronomy
and astrology with references to
the manuscripts and to the
scientific discoveries and
knowledge within Islam.

As a disciple and beloved of Hazrat
Nizamuddin Auliya, Amir Khusrau

also lived in the realm of mysticism.

In his works we find dedications to
God, Prophet Mohammad, his
sheikh Nizamuddin Auliya, and his
patron sultans. The exhibition will
explore his spiritual evocations
along with his dedications to his
sultans and patrons.

Life & Works of Khusrau at the
National Archives is in continuation
with Aalam Khusrau’s event, Jashn-
e-Khusrau 2013 — a festival of music
concerts, films, lectures,
exhibitions, heritage walks, and
poem recitals — celebrating the
many legends, attributions,
contributions and his beloved place
(city of Dehli). The events were

held simultaneously at Habitat
Centre, Sunder Nursery, Chausath
Khamba in Hazrat Nizamuddin Basti
(15 February to 24 February, 2013).
The exhibition is also a continuation
of The World of Amir Khusrau
exhibition at the National Museum
(22 February to 24 March, 2013).

Far Left: An lllustration from 15th century

Khamsa of Khusrau, Raza Library, Rampur

Left Top: 17th century Brass bowl with zodiac symbols.
Collection: National Museum, New Delhi

Above: Amir Khusrau in the court of the Sultan,
Smithsonian Collection, Washington, DC.
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JASHN-E-KHUSRAU 2013
PROJECT BACKGROUND

Jashn-e-Khusrau 2013 is an event of
Aalam-e-Khusrau — which seeks to
document the multifarious
contribution of this legendary figure
in the field of music — from the
popular gawwali and folk music
genres to Hindustani classical music
and contemporary interpretations.
Through archiving, research and
documentation, public performances,
discussions and seminars and a
fellowship and scholarship
programme, we hope to bring forth a
deeper and richer understanding of
the legacy and relevance of Khusrau

in this day and age. At the same time,
the project’s objectives are to
develop diverse platforms for the
works of Amir Khusrau to be
assimilated as the cultural heritage of
the region, in general, and Hazrat
Nizamuddin Basti in particular.

PROJECT BACKGROUND
Aalam-e-Khusrau was initiated in
2010 by Aga Khan Trust for Culture
with a three year grant from Ford
Foundation. As a pivotal component
of Hazrat Nizamuddin Urban Renewal
Initiative pioneered by Aga Khan Trust
for Culture in partnership with
Archaeological Survey of India,
Municipal Corporation of Delhi, and
Central Public Works Department,
Aalam-e-Khusrau has successfully
completed several projects in the last
three years. They showcase the Aga
Khan Trust for Culture initiatives in
the urban conservation of Hazrat
Nizamuddin Basti and the
monuments within and around it. The
programme projects link the cultural

The Nizamuddin Urban Renewal
Initiative demonstrates a prototype
for urban revitalization with a not for
profit Public-Private Partnership
model. The project objectives include
conservation of protected and
unprotected monuments, public
space enhancement and
environmental rehabilitation works
with a series of community based

socio-economic development
initiatives designed to improve the
qguality of life and environment for the
well-established communities within
the project area are amongst the key
Interventions.

many ways. The former Minister of
Culture, Kumari Selja, at the release
of Jashn-e-Khusrau: A Collection, an
event catalogue of Aalam-e-Khusrau
2010 outreach project, summarized
the importance of the programme as
”...not only to Delhi but to all of the
nation. It (Aalam-e-Khusrau) provides
a window to the world of our history
and culture. And that we need to save

our culture for ourselves, our future,
and for the rest of world to cherish...
What we are today is because of our
past history and culture... We need to
take Khusrau out to the world and this
(Aalam-e-Khusrau programme)
exemplifies that effort.”

The programme has come to be
recognized by the authorities and the
populace concerned as seminal in

and the social elements of the society
with its built heritage and history in
an integrated urban renewal program.

Far Left: Dargah Hazrat Nizamuddin during Khusrau’s urs.

Top Center: Qawwali evening from Jashn-e-Khusrau, 2010

Above Left: Detail of the Tree of Life from MCD School, Hazrat
Nizamuddin Basti. Above: Proposed facade along the (Suneri) Naala




AALAM-E-KHUSRAU
PROJECTS

Jashn-e-Khusrau: Public events present Amir Khusrau’s
contributions and attributions in contemporary settings
to provide a more comprehensive understanding of the
multifaceted genius of Amir Khusrau and of the
beginnings of India’s medieval era - art and culture - and
their continuity into present day. It will elaborate a vital
chord of our heritage, which has produced an amazing
range of works of art from architecture to music.

Nashist: (Discussion): A series of gatherings of scholars,
musicians, writers, poets, khuddam, and select
members of the public are organized to discuss the
works and contributions of Amir Khusrau. Through the
medium of moderated discussions, the nashist has
produced a body of focused discourse useful for a wide
array of users.

Khazana: (Research, Archiving, and Documentation):
The documentation unit of the programme identifies
and records oral histories and performed repertoires of
Amir Khusrau from Uttar Pradesh, Punjab, Rajasthan,
and Jammu & Kashmir. Compilations of selected
recordings have been and will be disseminated through
a series of audio CDs, which will be produced during the
course of the programme.

Wazifa: (Research Fellowships): The research fellowships
are a way of opening up hitherto unexplored terrain in
the area of Amir Khusrau studies. A total of three diverse
fellowships have been instituted, and the material
generated from them will be curated towards a
comprehensive volume during the course of the
programme.

Shagird: (Scholarship Programme): The scholarship
programme of the project is working towards
identifying and supporting talented young candidates
belonging to families of musicians and non-musicians
in their quest to acquire various aspects of the
performed traditions of Amir Khusrau.

Numaish: (Multimedia Exhibition): The programme
organizes exhibitions along with the Jashn events and
will culminate with the creation of a travelling
multimedia exhibition on Amir Khusrau. Drawing on the
research and documentation carried out during the
course of the programme, the various exhibitions
illustrate an in-depth understanding of the man and his
works.

Left Top: Jashn-e-Khusrau: A Collection book Top: Research Fellowship documentation of
release event at Chaunsath Khamba, Hazrat Amir Khusrau’s manuscripts from museums.
Nizamuddin Basti, 2012. Middle: Project event exhibition at India
Middle: Documentation of Ustad Aquil Ahmed International Centre, New Delhi, 2011.
Khan, Agra Gharana, from U.P. field research. Bottom: A Nashist session discussing the
Bottom: The project archive and attributions of Khusrau as an inventor of Sitar.
documentation collection.




