


Amir Khusrau was a court poet and a

Sufi at the same time. He served

seven sultans while being a devout

murid, disciple, of Hazrat Nizamuddin

Auliya. In all his works he dedicated

beautiful verses in the praise of

God (hamd); the Prophet

(na’t), and manqabats in

the praise of his pir

(Sufi master) Hazrat

Nizamuddin Auliya,

before he praised

his patron masters -

nobles, princes, and

sultans. Barani, his

contemporary, wrote

that he was a very pious

man and he  dedicated his

life to prayers and reading of the

Qu’ran. 

In the praise of Allah,  he writes in

Aina-i-Sikandari, a masnavi from his

Khamsa:

You are the ruler of the universe from

the day of its creation till its end. 

You are the bestower of eye sight, You

sustain the creation. Thou art the first

and the last in the entire creation,

neither thou hast the

beginning nor the end. 

Unaware of you, talent

and intelligence are

useless and one goes

astray.

In Nuh Sipihr,

Khusrau dedicates

these lines to the

Divine:

Let me praise God at the start of

my writing, For He has opened the

doors of meaning to his slave.

He has given one the knowledge of all

the hidden secrets. He has adorned

the sky with stars, He has also

adorned the earth with mankind. 

He has added to the head of the

animal the eyes and ears,

While man has been gifted with

wisdom and common sense.

In the praise of the Prophet, he

writes in Aina-i-Sikandari:

The messenger (of

God) has arrived

endowed with

strong reason.

His argument

appeals to the

common sense.

Mohammed is

the king because

of whom the edifice

of life has risen high.

He has paved the path of shariat. The

Prophet was the guest of god and

everyone who follows the Prophet is

rewarded by God.

In Nuh Sipihr he praises  the Prophet:

The universe owes its existence to

his wish and is under his

control.

Everything that is, exists

for him. The light of the

world is the light of his

personality.

His mandate is the law of

shariat, Though himself

unlettered, he chaired the

place of learning and got

knowledge in lieu of his services for

God.

in dedication
god, prophet, pir, and the sultans

Above: Emblem from 16th century
Isa Khan tomb evoking Allah.

Top: Hamd from Nuh Sipihr

Above: An illustration of Buraaq -
the imaginary creature on which
Prophet Mohammad travelled to
heaven to receive the Qu’ran.

Top: Na’t from Nuh SipihrAbove: The calligraphy emblem from 17th century
Bara Batashewala tomb, near Humayun’s tomb,

evokes the shahada, "to know and believe without
suspicion, as if witnessed, testification". It is the

declaration of belief in the oneness of God
(tawhid) and acceptance of Muhammad as God's
prophet. There is no god but God, Muhammad is

the messenger of God. (lā ʾilāha ʾillā l-Lāh,
Muḥammadun rasūlu l-Lāh)



Amir Khusrau enshrined his

spiritual master, Hazrat

Nizamuddin Auliya, with

exquisite rhymes in almost all

his writings. He was humbled

the grandeur of the Sufi’s

spirituality, and in his quest to

gain immortality through his

poetry, Khusrau truly attained

that through his poems

dedicated to his Sufi. In Aina-

i-Sikandari he writes:

(Sheikh) Nizam is the refuge of the realm

of divine faith. He is the perfect guide on

the road to piety.

The authoritative guide like Christ,

He is the guardian from Heaven for

mankind. 

The world is awake on account of his

enlightenment, The earth is alight owing

to the light emanating from his centre.

Both the heaven and earth come under the

frontiers of his spiritual territory,

Although he resides in a

corner and sits on an

ordinary mat instead of a

throne.

In Nuh Sipihr he accepts:

The path (of spirituality) is

extremely difficult,

It cannot be traversed

without the preceptor.

Sheikh Nizamuddin’s place

is a great refuge, Where

one finds the straight path to piety.

I am lucky to receive guidance from him to

reach the truth.

Then he goes on to glorify his earthly

masters:

First I praise the King who has ascended

the throne after his father.

The lives of the people of the world are

safe as if the late Sultan (Alauddin) was

revived through his succession to the

throne.

The King of the world is Qutb-i-dunya-o-

din (pole star of the world and the faith)

before whose throne the heavens come

down to kiss the ground.

Time has become pleasant on account of

the king’s justice as the garden turns

beautiful owing to spring.(For Qutbuddin

Mubarak Shah he writes in Nuh Sipihr.)

O, treasure scattering pen move slowly but

become fast in stringing diamonds.

Try to embellish each letter, so that Heaven

may get the point. The crown bestowing

Alexander deputes the horse from the

height of power towards Heaven.

You are always

preoccupied with

the affairs of the

world, Your

protector is your

auspicious star. 

(For Alauddin

Khalji in Aina-i-

Sikandari)

Above: Painting depicting Hazrat
Nizamuddin Auliya with Amir
Khusrau in a garden listening to
music.

Source: Tehran Museum, Iran

Top: Madha-e-Sheikh (Hazrat
Nizamuddin Auliya) 

from Aina-i-Sikandari

Above: An illustration of Amir
Khusrau presenting a manuscript
to Alauddin Khalji.

Khusrau’s Khamsa; Smithsonian
Collection, Washington DC

Top: Madha-e-Sultan 
(Alauddin Khalji, r. 1296-1316 AD) 
from Aina-i-Sikandari









Khusrau used elements of astronomy
in his poetry in various forms –
poetically describing complete
horoscopes, through the use of
planets, stars and astrological
symbolisms as metaphors to embellish
his historical poems.

He narrated (within the limits of
poetry) horoscopes in his following
five masnavis - Qiran-us-Sa’dain, Nuh
Sipihr, Duwal Rani Khizr Khan, Tughlaq
Namah, and Miftah-ul-Futuh.
Khusrau’s prediction and his use of
astrological beliefs have been found by
the astrologer Saiyid Samad Husain
Rizvi to be completely accurate and up
to date with present day astrology. He
has artistically introduced astrological
principles, terms, allusions, beliefs,
traditions and complete horoscopes in
his poetry. He can  be credited for
inventing this new genre of poetry.

Al-Beruni (d. 1048 AD) suggested ‘the
possibility of centrality of the sun in a
solar system, with the earth both

revolving around it and turning on its
own axis. Amir Khusrau in his historical
masnavi Qiran-us-Sa’dain proposed
during the reign of Sultan Mu’izuddin
Kaiqubad (1287-90 AD) that:

Movements of the earth 

has been linked with Time.

Hence the day and night, 

the seasons of Spring and Autumn.

They constitute the source of life 

and make all existence possible.

Amir Khusrau expresses the same view
in his prose work, I’jaz-i-Khusravi,
completed towards the end of Sultan
‘Alauddin Khalji’s reign (1296-1316
AD). He says:

We move around the Sultan 

As the earth moves around the sun.

Other works, composed by Amir
Khusrau such as Nuh Sipihr and
Tughlaq Namah show that he
possessed good knowledge both of
astronomy and astrology. His interest

in astronomy seems to have
encouraged him to gain familiarity
with the achievements made by the
Hindus in scientific fields during
ancient times. Extolling their
achievements, he wrote that physics,
mathematics, astronomy and
divination of the past and the future
were known to the Hindus. Khusrau
also became conversant with the
subtleties of these sciences to some
extent and also appears to have
technical knowledge of ‘astrolabe’ -
the instrument used to measure the
positions of stars and planets.

Amir Khusrau talks of astrolabe in the
following couplet that tends to
suggest its popularity among the elite
of the Delhi Sultanate. It was used by
people to know auspicious moments.

‘With the accurate yellowish

astrolabe, The astrologers buried

themselves in determining the

auspicious moment.’

elements of astronomy and 
astrology in Khusrau’s poetry
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ZAICHA - ASTROLOGICAL CHARTS
FROM KHUSRAU’S POEMS

A
coronation

that

brightened

the world by

mercy and kindness. It was

when Leo, the deer hunter,

befriended the lion, at King’s

door.

As the King sat on the lion

footed throne, Jupiter got

intoxicated with ecstasy. 

Caught the lion’s tail to twist

towards him, all for the sake

of the King.

Virgo’s granary was

empty only to fill up

with ceremonial pearls.

The balancing light in

Libra, only to pour

treasures like a

shower of pearls

As the King’s

arrow pierced the

Scorpio’s sting, It expelled all

magicians from the court of

the King, Sagittarius too got

protective of his possessions.

Didn’t allow anyone to hold

his bow, apart from the King.

Capricorn too got nothing

but mercy. Aquarius got a

rope from Saturn, to water

high-ways of the King.

Moon sat with Pisces to

spread proclamations

abound, From heights of the

heaven to bottom of the sea

grounds,

Ascending node reaches upto

Aries, So that the King

achieves more and more

beneficence.

The tenth house, the house of

the kingdom, It was house to

Taurus and other three

auspicious planets.

The first being Sun, giving

light from heights of the

heaven. A happily singing

Venus and a lucky third

mercury piercing the enemy.

Gemini let no planets tie up

waists with it, His belt was

reserved only for the King

herewith.

Cancer too had no planets in

it. It being the house of the

moon was saved for the stay

of the King.

Such was the auspicious day

and moment well known,

When the Caliph was

crowned on an elevated

throne.
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Horoscope 2

18 April 1326
12.20 PM

Julian Calendar
28N40 77E13
Delhi, India

Tropical Zodiac
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In his masnavi Nuh Sipihr, Khusrau has described the
planetary positions on the occasion of coronation of
King Qutubuddin Mubarak Shah at Delhi. The exact
time of coronation was selected and pre-determined
astrologically by the poet himself.

From Khusrau’s verses, the astrological and
horoscope charts have been developed
based on the analysis of the astrologer
Samad Husain Rizvi from Pakistan.

house of wealth, Indicating

prince’s huge treasures and

wealth. Gemini tightens Sun

to make Prince’s slave

Throws light from its

aphelion at Cancer, which is

moon’s cave.

Venus present in third house

with a grand pose, As if

Queen Sheba sits on her

precious throne. From her

position of sextile aspect with

ascendant, Bestows her

beneficence and throws her

light.

With the third

house

belonging to

movements and power, It

all signifies that

the prince will

conquer all

direction he moves.

No planet pays heed to the

lion of the heaven, Leo

Prince being the

new born lion and

more beloved. As

the fourth house

has relation to ‘father’, The

Prince’s father will also

exercise high influences.

The cunning Mars in Virgo,

descending node sitting as a

friend, Decreases the

strength of Mars just like a

snake in the sleeve

Mars turns benefic due to

descending node, Together

they are like Adam and

Shees, aspecting the

ascendant with trine-aspect.

Fifth being the house of

pogeny and gifts, The prince

is sure to have gifted sons

and daughters. With Jupiter

holding Libra in his hand,

Prince will have a balanced

beneficence all time.

With sixth house being the

house of subordinates and

dignity, The Prince is to

achieve grandeur due to his

generosity...

As planets get afflicted in

Scorpio, but don’t occupy the

unfavourable sign, Moon

conceals the ill influence of

Scorpio, in the heart of the

Scorpion.

As the eighth house relates 

to fears and dangers, The

heavenly bow, Sagittarius,

has become arrowless

Sagittarius searched and

found the forceful hands of

the Prince, Hence not giving

his possession to Moon or to

any other planet.

No planet can occupy

Sagittarius now, As the Prince

holds the command of the

heaven too, from now.

Planets keep away from

Capricorn, as rays of light

come from Saturn to the

Prince. Ninth house being the

house of wits and faith,

confers both the qualities on

the Prince.

Aquarius has remained away

from the nine planets, As the

filthy water of Aquarius is

unsuitable for the Prince

Tenth house, the house of

hope, Expects that the Prince

achieves a perpetual

kingdom.

The three planets in Pisces

placed favourably- Moon,

Saturn and the Ascending

node, This configuration

turning Saturn as auspicious

as Jupiter.

As the eleventh house relates

to gains and increases, This

beneficial influence will be

achieved by the Prince again

and again.

Aries remains free from all

other planets too 

As the newly born, the

prince, offers light to this

joyful sign of Sun

Twelfth house being the

house of elephants and

horses, The two ranks will

remain straight beyond

expectation.

In the bright and lucky

horoscope, There are all

indications of prosperity and

dignity...
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Rahu
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Horoscope 2
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Julian Calendar
28N40 77E13
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Khusrau poetically draws up the horoscope at
the birth of Prince Muhammad, son of King
Qutubuddin Mubarak Shah at Delhi. He described the
relevance of all the twelve houses of the natal chart.
Khusrau empasized the beauty of Mercury in Tauras
near Sirius, one of the brightest stars in the heavens.

It’s the birth of Prince

Muhammad, the planets

showering goodwill on him,

The moment blessed with

Taurus’ ascendance, filling

the revolving moon with joy

Mercury too placed in same

ascendant, decorating Sirius

like Pleiades. Speaking of

high education, great

wisdom and predicting

tremendous learning

Sun in Gemini and in the
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Above: Court scence from Nuh Sipihr. Folio: 263b
Manuscript: Ms. W623 - Collection of Poetry
Walters Art Museum, Baltimore

Above Centre: Return of Muhammad Shah to Delhi.
Folio: 237bManuscript: Ms. W623 - Collection of Poetry
Walters Art Museum, Baltimore



The astrological and horoscope charts presented here
have been developed based on the verses from Khusrau’s
masnavi Duwal Rani Khizr Khan. The analysis of them in
terms of modern astrology has been done by the
astrologer Samad Husain Rizvi from Pakistan.

Mercury in conjunction with

Jupiter in Taurus, Just to

increase the beneficence of

the moment .

Descending node and Saturn

in Capricorn, Ascending node

decorating moon like a

jewellery box,

Moon and Venus occupying

their respective signs of

adulation, With three hours

passed after the rising of

Venus. Later, in the same masnavi Duwal Rani Khizr
Khan, Khusrau describes the positions of the
auspicious stars and planets on the
occassion of rukshati (departure of the bride
after the wedding to the groom’s place) for

which he astrologically determines
and selects the time.

Monday morning, following

the night of first day of

Ramazan, And the same year

as previously told.

Beneficence brought moon in

the joyful sign, And a special

configuration of Moon and

Venus was seen.

A clown of joy on the head of

Sun too, Mars just moving in

Cancer,

In his masnavi Duwal Rani
Khizr Khan, Khusrau has
described the planetary
positions on the occasion
of the nikah (marriage) of Prince Khizr Khan, son
of King Alauddin Khalji and the Hindu Princess
Deval Dei, daughter of Raja Karan of Gujarat.

Moon

sought a

place in Sagittarius

and straightened her

way for the time,

Saturn with Mercury in

Capricorn, like an Indian at

Goat’s head with bow and

arrow

Descending node was also

involved with these planets,

And got hold of the goat’s

tail like a beggar

The heaven with a stream of

Sun in Aquarius, To make

earth’s vegetation green with

water.

Venus gone inside Pisces,

Like a kingfisher would catch

a fish

Jupiter caught the ram, 

Like an offering from the

Sage of the King,

Mars fallen into Taurus,

To scatter Pleidas over

the King.

Beneficence had placed

Ascending Node precisely

On the five footed throne –

Cancer.
Above: Duwal Rani and Khizr Khan being blessed
by the angels from Khusrau’ masnavi.
Manuscript dated 976 AH (1568 AD)
Collection: National Museum, New Delhi

Duwal Rani and Khizr Khan 
consummating their blessed wedding.

Manuscript dated 922 AH (1584 AD)
Collection: Topkapi Palace Museum, Istanbul

Folio 88; Ms. TSMK H.684



Scientific knowledge and instruments
were introduced in the Sultanate by the
refugees from the Arab-Persian lands
and Central Asia. At the same time,
Islamic civilization acquired knowledge
of natural and applied sciences from the
different countries they conquered. The
'Muslims' of the land, then, made
advances on these subjects through
their own researches. They also
invented instruments useful in scientific
applications. In fact, various sciences
and scientific instruments became the
necessary accompaniments of civilized
life and generated new components of
culture.

By about the eleventh century AD, the
science of astronomy, including
astrology, had gained popularity among
the elite in Central Asia. Growth of
intellectual curiosity among scientists
and philosophers led to the questioning
of accepted truths concerning the
universe. 

Throughout the medieval period, the
application of astrology was a matter of
profound dispute between the religious
Muslim scholars and the scientists.
Despite the censor from Qur’an,
astrology continued to flourish in the
Muslim world. The muwaqqits based
their predictions on tables of planetary
positions. Their work was based on
ancient sources from Greece, Iran, and
India. The quest for astronomical
knowledge in the Islamic era has helped
provide the incentive for the study and
development of astronomy in the
world.

From eighth to tenth centuries,
Baghdad had become a major centre of
astrology and centres of learning in
medicine and
astronomy were set up
in the city. In the
medieval age, the
Muslims also
combined the
disciplines of medicine

and astrology by linking the curative
properties of herbs with specific zodiac
signs and planets. However, some of the
principles of astrology were refuted by
several medieval Muslim astronomers
such as Al-Farabi, Ibn al-Haytham,
Avicenna, Abu Rayhan al-Biruni and
Averroes with their reasons ranging
from scientific to religious issues.

Basatin ul-Urs, a romance brought to
completion by Ikhtisan, the Dabir-i-Khas
(Minister-in-charge) of the royal
chancellery under Sultan Muhammad
bin Tughlaq in 1325-6 AD successfully
reflects the scientific and cultural ethos
of the Sultanate. In this work we find
references to the astrolabe, physicians,
their system of treatment and darul-

shafa (hospital), maintained
with government aid. It
implies that astronomy and
astrology had become
popular and accepted
sciences during the time of
Delhi Sultanate.

astronomy and astrology 
in medieval islam & delhi sultanate

18th century brass Astrolabe

from the collection of the

National Museum, New Delhi
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amir Khusrau
a biographical note

Amir Khusrau, an iconic figure in

the cultural history of the

medieval era, was born in 1253 in

Patiali, Uttar Pradesh to a Turkish

father and Indian mother.

His father was a slave from the

Lachin tribe from where he got

his name - Saifuddin Lachin.

Later, under the service of Sultan

Iltutmish (1211-36) as a police

officer, he came to be known as

Saifuddin Shamsi. He married the

daughter of ‘Imad al Mulk, an

Indian Muslim. Amir Khusrau, as

we can see from his writings, was

proud of being an Indian. He

boasts in Nuh Sipihr that India is

a paradise and it was here that

Adam was banished to earth.

Amir Khusrau was seven when his

father passed away. He then

came to Delhi for higher

education under the guardianship

of his maternal grandfather. By

this time Delhi

had become the

vibrant repository

of the finest

talent and work

developed in the

Persian speaking

lands of the

Islamic world. The conquest by

the Mongols under Chengis Khan

in Central Asia led many

intellectuals to migrate to India.

Their arrival turned Delhi into a

centre of learning and culture

leading to the development of

Persian language and literature.

Though later he spent some years

in his birthplace, Patiali, while

serving in the military, he was

very unhappy with it. By then he

had adopted Delhi as his

hometown, which had become a

cradle of Persiante culture. At

times, it almost seems from his

writings that Delhi was his

birthplace and not Patiali.

With Sultani as his pen name

Khusrau started writing poetry

early in his life. He received the

name Sultani from Khwaja

‘Izzuddin in front of whom he

recited, when challenged, some

couplets on unrelated words -

hair, egg, arrow and melon!

Title page of Khusrau’s diwan

from the collection of Aligarh

Muslim University Library,

Aligarh



Under the fostering care of

his maternal grandfather,

Khusrau became well versed

with Persian language and

politics. After the death of

Imad-ul-Mulk in 1273, he

started working with Malik

Chhajju as a poet, under

Sultan Balban’s rule. The rise

of Khaljis in 1290 and the

revolutionary changes during

the time brought out the best

in Khusrau as a writer. In

service of the nobles and

rulers, he travelled across the

subcontinent as part of

military campaigns and as

required by his masters.

He met his spiritual mentor,

Hazrat Nizamuddin Auliya, in

his grandfather’s house early

in his life. At the time, the

young Sufi had moved to

Delhi for his education. Later

Khusrau became a disciple of

Hazrat Nizamuddin Auliya

who by now was the most

revered person in Delhi. He

had set up his khanaqah

along the river Jamuna  in

Ghiyaspur, a settlement near

the present day Hazrat

Nizamuddin Basti. The

friendship between the

Shiekh and Khusrau grew and

various accounts tell us that

he was the most favourite

disciple but Hazrat

Nizamuddin Auliya never

made him his khalifa and

Khusrau remained in the

service of court till the end of

his life. Amir Khusrau died six

months after the death of his

pir, in 1325. He lies enshrined

a few feet away from the

rauza of his Sufi Master in

Hazrat Nizamuddin Basti, New

Delhi.

Hazrat Nizamuddin with Amir

Khusrau from the collection of

Victoria Memorial, Kolkata



LIFE & WORKS OF KHUSRAU
EXHIBITION OVERVIEW

The exhibition traces the life and
works of Amir Khusrau Dehlvi (1253
- 1325) as they contribute to the
making and continuity Indo-Islamic
cultural heritage. Born as Ab'ul
Hasan Yamin al-Din Khusrau in
Patiali, in present day Uttar
Pradesh, Amir Khusrau went on to
create the largest and most
versatile corpus of literature in the
Persiante world of his time and of
today.

His dynamic personality had many
facets - he was a great scholar, an
eminent poet, a celebrated

historian, a proved astrologer, a
noted musician and a trusted
statesman. Amir Khusrau studied
and had an understanding of
diverse knowledge (‘ilm) - from
science to religion - which formed
the core of medieval scholarships
and intellectual developments in
the 13th century Muslim world -
extending from Gibraltar to India.
Though Amir Khusrau did not travel
out of the region, the destruction
of the Muslim world by Chengiz
Khan brought the best of those
regions to India with whom he
interacted richly.

The exhibition will cite such
interactions in the works of
Khusrau and elaborate them in the
context of India's medieval history
and its rich cultural canvas which
saw the merging of the world's two
greatest civilizations.

It attempts to present the diverse
and rich range of his work - which
addresses the many facets of Indian
history, culture, science and art as
they continue to manifest till today.

It is laid out in six sections with
illustrations from his manuscripts
and visuals from contemporary
sources.

In one section it presents his
understanding of scientific
thoughts in the field of astronomy
and astrology with references to
the manuscripts and to the
scientific discoveries  and
knowledge within Islam.

As a disciple and beloved of Hazrat
Nizamuddin Auliya, Amir Khusrau
also lived in the realm of mysticism.
In his works we find dedications to
God, Prophet Mohammad, his
sheikh Nizamuddin Auliya, and his
patron sultans. The exhibition will
explore his spiritual evocations
along with his dedications to his
sultans and patrons.

Life & Works of Khusrau at the
National Archives is in continuation
with Aalam Khusrau’s event, Jashn-
e-Khusrau 2013 – a festival of music
concerts, films, lectures,
exhibitions, heritage walks, and
poem recitals – celebrating the
many legends, attributions,
contributions and his beloved place
(city of Dehli). The events were
held simultaneously at Habitat
Centre, Sunder Nursery, Chausath
Khamba in Hazrat Nizamuddin Basti
(15 February to 24 February, 2013).
The exhibition is also a continuation
of The World of Amir Khusrau
exhibition at the National Museum
(22 February to 24 March, 2013).

Far Left: An Illustration from 15th century 

Khamsa of Khusrau, Raza Library, Rampur

Left Top: 17th century Brass bowl with zodiac symbols. 

Collection: National Museum, New Delhi

Above: Amir Khusrau in the court of the Sultan, 

Smithsonian Collection, Washington, DC.
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jashn-e-khusrau 2013
project background

Jashn-e-Khusrau 2013 is an event of
Aalam-e-Khusrau – which seeks to
document the multifarious
contribution of this legendary figure
in the field of music – from the
popular qawwali and folk music
genres to Hindustani classical music
and contemporary interpretations.
Through archiving, research and
documentation, public performances,
discussions and seminars and a
fellowship and scholarship
programme, we hope to bring forth a
deeper and richer understanding of
the legacy and relevance of Khusrau
in this day and age. At the same time,
the project’s objectives are to
develop diverse platforms for the
works of Amir Khusrau to be
assimilated as the cultural heritage of
the region, in general, and Hazrat
Nizamuddin Basti in particular.

PROJECT BACKGROUND
Aalam-e-Khusrau was initiated in
2010 by Aga Khan Trust for Culture
with a three year grant from Ford
Foundation. As a pivotal component
of Hazrat Nizamuddin Urban Renewal
Initiative pioneered by Aga Khan Trust
for Culture in partnership with
Archaeological Survey of India,
Municipal Corporation of Delhi, and
Central Public Works Department,
Aalam-e-Khusrau has successfully
completed several projects in the last
three years. They showcase the Aga
Khan Trust for Culture initiatives in
the urban conservation of Hazrat
Nizamuddin Basti and the
monuments within and around it. The
programme projects link the cultural
and the social elements of the society
with its built heritage and history in
an integrated urban renewal program.

The Nizamuddin Urban Renewal
Initiative demonstrates a prototype
for urban revitalization with a not for
profit Public-Private Partnership
model. The project objectives include
conservation of protected and
unprotected monuments, public
space enhancement and
environmental rehabilitation works
with a series of community based

socio-economic development
initiatives designed to improve the
quality of life and environment for the
well-established communities within
the project area are amongst the key
interventions.

The programme has come to be
recognized by the authorities and the
populace concerned as seminal in

many ways. The former Minister of
Culture, Kumari Selja, at the release
of Jashn-e-Khusrau: A Collection, an
event catalogue of Aalam-e-Khusrau
2010 outreach project, summarized
the importance of the programme as
”...not only to Delhi but to all of the

nation. It (Aalam-e-Khusrau) provides

a window to the world of our history

and culture. And that we need to save

our culture for ourselves, our future,

and for the rest of world to cherish...

What we are today is because of our

past history and culture... We need to

take Khusrau out to the world and this

(Aalam-e-Khusrau programme)

exemplifies that effort.”

Far Left: Dargah Hazrat Nizamuddin during Khusrau’s urs.

Top Center: Qawwali evening from Jashn-e-Khusrau, 2010

Above Left: Detail of the Tree of Life from MCD School, Hazrat

Nizamuddin Basti. Above: Proposed facade along the (Suneri) Naala
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aalam-e-khusrau
PROJECTS

POETS WITHIN:
KHUSRAU • HASAN • GHALIB

GHAZAL COLLECTION

Jashn-e-Khusrau: Public events present Amir Khusrau’s

contributions and attributions  in contemporary settings

to provide a more comprehensive understanding of the

multifaceted genius of Amir Khusrau and of the

beginnings of India’s  medieval era - art and culture - and

their continuity into present day. It will elaborate a vital

chord of our heritage, which has produced an amazing

range of works of art from architecture to music.

Nashist: (Discussion): A series of gatherings of scholars,

musicians, writers, poets, khuddām, and select

members of the public are organized to discuss the

works and contributions of Amir Khusrau. Through the

medium of moderated discussions, the nashist has

produced a body of focused discourse useful for a wide

array of users.

Khazana: (Research, Archiving, and Documentation):

The documentation unit of the programme identifies

and records oral histories and performed repertoires of

Amir Khusrau from Uttar Pradesh, Punjab, Rajasthan,

and Jammu & Kashmir. Compilations of selected

recordings have been and will be disseminated through

a series of audio CDs, which will be produced during the

course of the programme. 

Wazifa: (Research Fellowships): The research fellowships

are a way of opening up hitherto unexplored terrain in

the area of Amir Khusrau studies. A total of three diverse

fellowships have been instituted, and the material

generated from them will be curated towards a

comprehensive volume during the course of the

programme.

Shagird: (Scholarship Programme): The scholarship

programme of the project is working towards

identifying and supporting talented young candidates

belonging to families of musicians and non-musicians

in their quest to acquire various aspects of the

performed traditions of Amir Khusrau.

Numaish: (Multimedia Exhibition): The programme

organizes exhibitions along with the Jashn events and

will culminate with the creation of a travelling

multimedia exhibition on Amir Khusrau. Drawing on the

research and documentation carried out during the

course of the programme, the various exhibitions

illustrate an in-depth understanding of the man and his

works.

Left Top: Jashn-e-Khusrau: A Collection book

release event at Chaunsath Khamba, Hazrat

Nizamuddin Basti, 2012. 

Middle: Documentation of Ustad Aquil Ahmed

Khan, Agra Gharana, from U.P. field research.

Bottom: The project archive and

documentation collection.

Top: Research Fellowship documentation of

Amir Khusrau’s manuscripts from museums.

Middle: Project event exhibition at India

International Centre, New Delhi, 2011.

Bottom: A Nashist session discussing the

attributions of Khusrau as an inventor of Sitar. 
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