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CONCERTS & RECITALS

CLASSICAL

Ustad Nasiruddin Saami — A leading exponent of the
Dilli gharana of khayal gayaki from Karachi, Pakistan,
ne will present aprachalit ragas attributed to Amir
Khusrau and render some rare compositions such as
qgalbana, hawa & basit.

Vidushi Kankana Banerjee — She has been groomed
by Ustad Amir Khan of the Indore gharana and has
ably kept aloft the mission of her guru as well as his
love for the Sufis. She will render ragas Yaman
Kalyan, Poorvi, Jog, Darbari and Bhairavi presenting
a mix of bandishes and taranas.

Ustad Abdul Rashid Khan — Probably the oldest
performing artist in the world at 105, Ustad Abdul
Rashid Khan is a doyen of the Gwalior gharana. He
will sing a couple of aprachalit ragas attributed to
Amir Khusrau and render some Persian bandishes
and rare taranas.

Ustad Mashkoor Ali Khan — Son and disciple of
Ustad Shakoor Khan, he is the direct descendant of
Ustad Abdul Karim Khan and Ustad Abdul Wahid
Khan, the founders of the Kirana gharana. He will
sing traditional bandishes in ragas such as Poorvi,
Shahana and Bahar which are attributed to Amir
Khusrau.

Ustad Shahid Pervez Khan — Trained by his father
Ustad Aziz Khan, he is among the leading Sitar
players in the world and a representative of the
Etawah gharana. He will perform ragas such as
Shahana and varieties of Bahar in a befitting tribute
to Amir Khusrau.

Ustad Shujaat Husain Khan — Son of the legendary
Ustad Vilayat Khan, he belongs to the Imdadkhani
gharana of Sitar and has been able to carve a niche
for himself the world over. He will perform the rare
raga Saazgiri in a tribute to Amir Khusrau and
conclude the concert with contemporary
interpretations of select Hindavi kalaam attributed
to Khusrau.

GHAZAL &
MASNAVI

Tahira Syed — Trained in classical music by Ustad Akhtar Hussain and in ghazal
gayaki by her illustrious mother Begum Malika Pukhraj, she is equally
conversant in ghazal and folk music. She will render a selection of classical
Persian ghazals of Amir Khusrau doing justice to the literary tradition and sing
a few Hindavi kalaam in the way she has learnt them from her mother.

Ustad Jameel Ahmad — Initiated into music by his father Ustad Kallan Khan,

ne learnt from Ustad Chhote Wazir Khan. His keen interest in Persian and Urdu
noetry lends his gayaki with a gravity of understanding which is rarely found

today. He will reciting the masnavis and ghazals in traditional compositions.

REGIONAL:

KASHMIRI SUFIANA, generally known as

‘Saazandar Geawun’ is a classical rendering in
which lyrics predominate the magam (musical
mode). The choral is performed by an ensemble of
four to seven musicians with all musicians singing
in unison, except the main singer who sings only
the main lines of the song.

Ustad Ghulam Muhammad Saaznawaz
— Having learnt the classical music of
Kashmir from his father Ramzan Joo
and uncle Sidh Joo, he is the
undisputed master of the Santur as
well as Persian kalaam sung in the
Kashmiri Sufiana style. Along with his
sons and grandson, he will present hitherto unsung
Persian kalaam of Amir Khusrau in the style of the
region.

VERNACULAR

Rehana & Parween Mirza, Saira Begum and Gulshan
Ara will be presenting the folk and vernacular
compositions like bidai, sawan, mandha, and geet
attributed to Amir Khusrau.

Rehana Mirza & Parween Mirza — They belong to a
traditional family of musicians from Jaipur and excel
in geet and ghazal gayaki. They will present sawan,
bidai and geets attributed to Amir Khusrau.

Saira Begum — She belongs to a traditional family of
musicians from Bhabua, Bihar who settled in Benares
and acquired the gayaki of the rich cultural region.
She will sing mehndi, sawan and thumris attributed
to Amir Khusrau.

Gulshan Ara — She pursued her passion for music
since a young age and has acquired ghazal gayaki
imbued with a classical touch under the watchful eye
of Guru Murlidhar Prasad. She will render basant,
mandha and geets attributed to Amir Khusrau.

CONTEMPORARY

In the agenda of Jashn-e-Khusrau 2013, the place —
magam — of Amir Khusrau in the local contemporary
music scene is seen as an important niche to explore
and include. The making of regional identity within
the contemporary Western music style has led the
young musicians of South Asia to look within their
own traditions for inspirations in which Sufiana, and
thus Amir Khusrau, has been an important point of
reference for many. The scheme to present
contemporary interpretation of Amir Khusrau’s
kalaams and musical compositions has stirred the
interest tremendously with the result a set of 8 to 10
kalaams — in Persian and Hindavi — of Amir Khusrau
have been set afresh for the concert.

Mekaal Hasan Band — Formed in 2001, the Lahore,
Pakistan, based bands music is a contemporary
fusion between the popular rhythm of the West and
traditional nuances of the East. The musical
arrangements and harmonic sophistication of the
Band has created a regional mood of its own with
growing popularity in Pakistan and India. The band
leader Mekaal Hasan has received
formal training in Western music from
Berkelee School of Music, Boston and
the lead singer, Javed Bashir, son o
Basheer Ahmad Qawwal, has been

trained in Hindustani classical vocal
music by Ustad Mubarik Ali Khan.




HERITAGE WALKS:
HALRAIT-E-DERLI

By the time of Amir Khusrau, Delhi had become the centre of Indo-Islamic
intellectualism, culture and arts. The city was bustling with scholars, poets,
artisans and Sufis who fled the persecution of the Mongols. The coming
together of the two civilizations — Hindu and Muslim — led to the synthesis
of the composite Hindustani culture. The khanaqgahs of the Sufi saints
formed the hub of composite culture and among them the most influential
and popular was the Chishti order. The Heritage Walks are woven around
the dargahs and practices of the Chishti Sufis. The Heritage Walks will

introduce the Chishti Sufi teachings, the lineage, and the shrines of Delhi.

Sufism & Dargah Hzt Nizamuddin Auliya
The introduction and the walk will enhance the
general understanding of Sufism by way of outlining
its history and teachings. At the same time, it will
present the relevance of Sufi pluralistic thoughts and
practices in today’s context. The walk will point out
the many features and ritual elements of Dargah
Hazrat Nizamuddin Auliya.

Chishtiya Dargahs of Delhi - Three of the
most revered Sufi Sheikhs of the order had their
khanagahs (and subsequently dargahs) in Delhi.
Khwaja Qutbuddin Baktiyar Kaki, disciple of Khwaja
Muinuddin Chishti of Ajmer, settled in Delhi in 1222
establishing his khanagah at present Mehrauli. Later
in 1256/57, Khwaja Nizaumuddin Auliya moved to
Delhi from Badayun, in present day U.P., and set up
his khanaqgah in Ghiyaspur on the bank of Yamuna.
On his request, he was buried in an open ground
nearby which, over time, has grown into the
settlement of Hazrat Nizamuddin Basti. One of his
disciples, Hazrat Nasir Chiragh-e-Dehli, continued the
Chishti silsila in Delhi. The area around his khanagah
and dargah in today’s Delhi has come to be known
as Chiragh Dehli.

FILM SCREENINGS

The Lamp in the Niche is a 2-part documentary on
Sufism and the Bhakti movement in India. It traces
the origins and development of Sufism and its
intimate and intricate relationship between them.
The film has been made by Girish Raghunath
Karnad — a contemporary writer, playwright,
screenwriter, actor and film director. Shama Zehra
Zaidi has done the research and has written the
script for the film. She is a screenwriter, costume
designer, art director, theatre person, art critic, and
documentary filmmaker.

Heritage of Amir Khusrau explores the poetic
and musical heritage of Amir Khusrau. The
film uses the voices of several well-known
musicians, scholars and art practitioners from
India as well as Pakistan. The film has been
made by Yousuf Saeed, an independent
filmmaker and researcher based in Delhi.
Some of his prominent films include Inside
Ladakh, Basant, A Life in Science: Yashpal,
Train to Heaven and Khayal Darpan. He is the
founder of Ektara India and Tasveer Ghar.

Pirzada Farid Ahmed Nizami is the 215 ancestral descendant of Hazrat Nizamuddin Auliya
and naib sajjadanashin, Dargah Hazrat Nizamuddin Auliya. Having studied at Jamia Millia Islamia
and National Institute of Law, he is a lawyer by training and works tirelessly to promote the mission

of the Chishti Sufis.

Sohail Hashmi is a geographer by training and a history buff by choice. He has conceptualised,
researched and scripted several documentary films and writes a weekly column on the history of
Delhi in The Hindu.




SYMPOSIUMS
& LECTURES

Diwan-e-Amir Khusrau

Wazifa-e-Khusrau

Prof. Akhlaque Ahmad

Dr. Shahbaz Amil

Dr. Irshad Naiyyer

Duval Rani Khizr Khan

The Masnavis of Amir Khusrau
Prof. Chander Shekhar

Amir Khusrau’s Hindavi Kalaam
Prof. Gopi Chand Narang

Amir Khusrau’s Experiments
with Persian Magams
Dr. Dilorom Karomat

Dream Garden of Persian Poets

Nizami Jami
Nava’i

Amir Khusrau

Khamsa
Nizami and Amir Khusrau

Amir Khusrau, Amir Hasan Sijzi,
Nizami Ganjavi & Abdul-Qadir
Bedil: Comparative Perspectives

Dr. Sunil Sharma

Prof. Sharif Hussain Qasemi

Prof. Akhlaque Ahmad

A Muslim pilgrim learns from the piety of a
Brahmin - Khamsa Amir Khusrau

Cultural Pluralism in the
Works of Amir Khusrau

Prof. Amlan Das Gupta

Prof. Najma Perveen Ahmad

S. Kalidas lyer

Prof. Iqtidar Husain Siddiqui



POET

AMIR Hirstorian
KHUSRAU gamystic

An exhibition
exploring the genius
and spirituality of
Amir Khusrau

15 FEBRUARY TO 24 FEBRUARY, 2013
VISUAL ART GALLERY ATRIUM
INDIA HABITAT CENTRE

Presented in Collaboration with

India Habitat Centre
Sponsor: FORD FOUNDATION
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INTRODUCTION

Amir Khusrau Dehlvi (1253-1325) saw the
merging of two great civilizations and wove
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Gilded binding of
a Khamsa of
Amir Khusrau.

Topkapi Palace
Museum.

Courtesy:
Prof. Chander
Shekhar

D | W A N SAmir Khusrau collected
his own poems at various

stages in his life. With an extraordinary genius for poetry
combined an almost supernatural energy and an
indefatigable capacity for work, he was able to ensure that
all his works are duly organized. All his five diwans are
preceded by prefaces and introductions, which, in some
cases are very long and full. However, his diwan never got
illustrated but they formed and continue to form part of
living culture and arts. They got inscribed goblets and bowls,
and still heard in musical traditions.

TUHFAT-US-SIGHAR (Gift of Youth)

1273 AD. This first collection of Khusrau’s poems, according
to the poet’s own statement in the preface, was composed
from the age of sixteen to nineteen. It was his friend and
patron Tajuddin Zahid who urged Khusrau to make the
collection. It contains 35 gasidas, 5 tarjis and tarkib-bands,
and a short masnavi descriptive of the poet’s unpleasant
experiences in an Afghan fortress.

WAST-UL-HAY AT middle of Life)1284AD

The second diwan consists of a preface, 58 gasidas, 8 tarjis
and several fragments. We learn from it that Khusrau hac
now established his position among the poets of Delhi and
that with the advance of years his poetry had acquirec
maturity and richness. In this diwan too, as in Tuhfat-us-
Sighar, he has followed in the footsteps of Khagani.

GH U R RAT-U L-KAMAL( Prime of Perfection)

1294 AD. In the third and, in several respects, the most
important of Khusrau’s five diwans, he says in the preface
that he was encouraged and helped in the task by his
friends, notably, Alauddin Ali Shah, Maulana Shihabuddin
and Tajuddin Zahid. The preface is quite substantial and
contains some very interesting discussions about the merits of poetry, superiority
of Persian over Arabic poetry, excellence of the language and verse of India,
different kinds and classes of poetry, and the various methods of acquiring
mastery over the art.

BAQ‘YA NAQ'YA (Miscellaneous Selections) 1316 AD

The fourth diwan was compiled by Khusrau soon after the death of Sultan
Alauddin Khalji. In the preface, he describes the four orders of poetry which he
likens to the four elements, i.e. earth, water, air and fire, and of which the one
resembling fire, he says, is the noblest and most sublime. He then compares his
four diwans to four skies and gives his ideas as to how a diwan should be
arranged and what it should contain.

NIHAYAT-UL-KAMAL (Extremity of Beauty) 1325 AD

The fifth and the last collection of Khusrau’s poems was made by him about the
close of his life after the death of Sultan Ghiyasuddin Tughlag and the ascension
to the throne of his son Muhammad Tughlaqg. the ghazals appear to be not
entirely new but simply a selection from those attached to the previous diwans
with the addition of some new ones.




KHAMSA

The 12th century Persian poet,
Nizami Ganjavi’s Khamsa (Arabic/
Persian, lit. "five") influenced
many artists and poets - Amir
Khusrau Dehlvi was one of them.
Amir Khusrau set out to write
his own version of the
Khamsa (c. 1298-1301AD) in
Delhi with a preface (from
Matla-un-Anwar) that said
his poetry will rock the grave
of Nizami - and it did in many
ways. Among many, including
the Ottomans and the
Timurids, his Khamsa was
preferred over Nizami’s. It
has been lavishly illustrated
in the karkhanas of Sultans
and Badshahs 15th century onwards -
from the Timurids to the Mughals.

Amir Khusrau’s Khamsa contains the five
versified narratives in line with Nizami’s
work. To distinguish his work he titled
them - Matla-ul-Anwar, Shirin-o-Khusrau,
Majnun-o-Layla, Aina-e-Sikandari, and
Hasht-Bihisht. (Nizami’s Khamsa
components were titled - Makhzan-ul-
Asrar, Khusrau-o-Shirin, Layla-o-Majnun,
Sikandar-Nama and Haft-Paykar.) While
Nizami’s work was exquisitely crafted with

MATLA-UL-ANWAR

beautiful language and subtle thoughts
over many years, Amir Khusrau’s Khamsa
was completed within three years - in fast
paced narrative and lightheartedness,
wordplay and double meaning phrases
and words. He himself writes in Aina-i-
Sikandari that Ganjavi has - carefully
poured out all the clear wine and left only
the dregs for all after him - but Amir
Khusrau was able to make his stories
richer and different with variants where
he was able to artistically induce Indian
imageries, metaphors, and philosophical
in cultural context of his own time and
place.

The Khamsa stories are mainly of brave
heroes, heroic battles, huntings and
romantic love stories. His poems contain
eloguent panegyrics dedicated to his
patron, Sultan Alauddin Khilji and to his
spiritual master, Hazrat Nizamuddin
Auliya. Through his Khamsa he established
himself as one of the greatest poet and
storyteller in the Persianate landscape of
then and now.

The Story

TUGHLAQ NAMAH

SHIRIN-O-KHUSRAU

NUH SIPIHR

MAJNUN-O-LAYLA

Layla-Majnun tale from Arabia is a legend in the realm of love
stories. Hafiz, Shapur Tehrani, Malik Qummi, Urfi Shirazi, Saeb
Tarshizi, Mirza Ghalib have all made references to this legendary
tale in their poetry. As far as the comparison between the
masnavi Majnun-o-Layla of Nizami Ganjavi and Amir Khusrau is
concerned, Khusrau’s verses have greater effect on the senses
because of its sensitivity and heightened aesthetics. The story
is based on the romance of Qais & Layla. When her parents

come to know of their love -
Layla gets confined to the walls
of her house. The marriage
proposal from Majnun’s side is
rejected by Layla’s parents. He
goes off to the wilderness and
lives in the agony of separation.
While Layla, married off to
another man, passes away in
anguish. Majnun, when hearing
this, jumps into her grave and
dies embracing the body of his
beloved.



DEWAL RANI KHIZR KHAN

AINA-E-SIKANDARI

Aina-e-Sikandari is a masnavi about warfare. Both Nizami
and Khusrau have depicted the battles fought between
Darius, the emperor of Iran & Alexander, the king of
Greece. Amir Khusrau, in order to find justification for the
composition of the masnavi, tries to improve the beauty
of his verses with the use of new similes and metaphors as
well as the flow of the overall poem. Khusrau has changed
the story to suit his own purposes and differs considerably
from Nizami and completely leaves out Alexander’s
conquest of Persia and the death of Darius.

HASHT-BIRISHT

This is the last of the 5 components of Khamsa and was
completed in 701AH/1301AD. In it, he attempts to aspire
for the last stage of kamal-e-shayari claiming that his
imagination flows to the pinnacle of excellence. Nizami’s
Haft Paykar contains a few more chapters compared to
Khusrau’s Hasht-Bihisht. Nizami addresses the son and
Khusrau addresses the daughter. Khusrau’s narration is
the outcome of his own imagination while Nizami
narrated the stories which had been sent down to him
through tradition. Though Khusrau’s stories are fictive,
they read like factual ones. In the course of the narrative
in Nizami’s masnavi, instructions are interspersed
affecting the rhythm of the poem. On the contrary,
Khusrau’s narrative flows much more smoothly.

MASNAYV]

One of the literary innovations credited to Amir Khusrau is his use of recent historical
events and his own contemporaries, instead of stories and legendary characters from
the past, as the subjects of epic and romantic masnavis. Furthermore, it seems
culturally anachronistic for a poet who was renowned for his devotion to Hazrat
Nizamuddin Auliya to produce a prodigious amount of dynastic history in verse that
mainly deals with the power struggles and conquests of the various Khalji and Tughlaqg
sultans of medieval Delhi. Both the Sultan and Sufi master are dedicatees in many of
Amir Khusrau’s works, pointing to the overlapping spheres of their influence on the
society of the time. Written in the masnavi form, chiefly used for mythological and

MIFTAR-UL-FUTUH

romantic tales, the subject matter of his
courtly narrative verse was ostensibly
current or fairly recent historical episodes
that were connected with the patron of
the work and that the poet had witnessed
himself. Even though Amir Khusrau’s works
provide a wealth of information for
historians of the Sultanate period, they
tend to be neglected by literary critics
because they defy all the established
typologies of form and genre in classical
Persian literature.

QIRAN-US-SA'DAIN






A HISTORIAN

Amir Khusrau, an iconic figure in the cultural history of the medieval
era was born in 1253 in Patiali, Uttar Pradesh to a Turkish father and
Indian mother. Khusrau went on to influence the entire political,
cultural and literary panorama of his times and become one of the
brightest stars of Persian language and literature. His dynamic
personality had many facets - a great scholar, an eminent poet, a
celebrated historian, a proved astrologer, a noted musician and a
trusted statesman.

Khusrau’s works cover a broad continuum of genres, from poetry to
prose to riddles, to creating the world’s earliest known dictionary in
1320 in both Persian and Hindavi. He worked as a poet, writer and
courtier with more than seven Sultans of Delhi, from Ghiyasuddin
Balban to Ghiyasuddin Tughlaq.

Amir Khusrau was seven when his father Saifuddin Sultan expired.
He then came to Delhi for higher education under the guardianship
of his maternal grandfather, Imad- ul-Mulk. By this time Delhi had
become the vibrant repository of the finest talent and work
developed in the Persian speaking lands of the Islamic world. The
conquest by the Mongols under Chengis Khan in Central Asia Persia
led many intellectuals to migrate to India. Their arrival turned Delhi
into a centre of learning and culture leading to the development of
Persian language and literature.

Amir Khusrau, under the fostering care of his grandfather, became
well versed with Persian language and politics. After the death of
Imad-ul-Mulk in 1273, he started working with Malik Chhajju as a
poet, under Sultan Balban’s rule. The rise of Khiljis in 1290 and the
revolutionary changes during that time brought out best in Khusrau
as a writer. He documented the history of several Sultans’ reigns and
documented events of social and political importance as witnessed
by him. Khusrau widened the scope of Indo-Persian historiography
by inventing new genres, writing history in both prose and verse. He
was the first among the Persian poets of his time to write historical
masnavis.













DUFF

The chief percussion in-
strument of the period,
the Duff was held in the
left hand and played by
the right hand and ac-
companied the Chang
and Rabab.

CHANG

It is described as a
broad-based string in-
strument with sixteen
strings made of silver
and steel which are
pegged on three
corners.

TAMBUR

MUSIC INSTRUMENTS

In the third harf of the ninth khatt of risala-i-duvum of
‘lijaz-i-Khusravi, Khusrau has drawn intimate thumbnail
sketches of all the leading court music instruments of his
period. He writes that though the instruments have come from
Persia and Arab lands they are played the best in India and
their artists in the courts of Delhi are the most gifted.

ALAWAN | KINGRA

The Vina of Khusrau’s
time, it is described as
having four main strings
and is accorded the sta-
tus of the instrument
played by kalawants,
the highest order of per-
forming musicians.

COURT MUSIC

NAQSH-O-GUL

While nagsh is a rubai, a poem of

four lines, gul is a bait, a poetic NAQSH'O'N IGAR

composition of two lines. Itis | While nagsh is a rubai, a poem
usually sung in varieties of Raga | of four lines, nigar is a bait, a
Bahar and contains a description | poetic composition of two lines.
of spring. | It is usually sung in varieties
of Raga Malhar and contains a

TARANA description of the rains.
Usually made up of mnemonic
KHAYAL

syllables, tarana is structured
in the same way as a khayal Said to be the first composer of
khayal compositions, Khusrau’s

The instrument is described
as having only one playing
string matching the
description of Kinnari Vina
from Sanskrit texts.

NAY

composition consisting of sthayi

and antara. In some cases, the
antara is a rubai from the works
of poets like Jami, Nizami &
Khusrau.

creations were not modeled on
the dhrupad compositions of his
day but were mostly medium to
fast tempo with two sections —
sthayi and antara.

BASIT

This is a variety of chaturang
which s usually set in multiple
ragas and is commonly referred
to as ragasagar.

The only wind instrument of
the period, it is described as
a reed-pipe, a precursor to
the later day Shahnayi.

Like Rabab, the Tambur
also had four main
strings, two silken and
two metallic and was
the precursor to the
later period Tanpura.

DHOLAK

The description given by
Khusrau is that this was
the percussion instru-
ment used by the
womenfolk.

SAWAN

As the name indicates,

DO-SUKHANE

These are couplets with
the unique quality that

this is a song-genre sung
during the rains and is
usually in the voice of

MANDHA/BIDAI

Sung usually at the time

when the bride leaves
her parents’ home and
goes to the home of

BASANT

As the name suggests,
this song-genre is sung

PAHELIYAN

Khusrau composed
riddles in a simple lan-
guage and touched
upon many everyday

KEH-MUKARNIYAN

Similar to paheliyan in
structure, keh-mukarni-

a nayika pining for her
beloved.

the groom. Consisting

ent questions but their usually of a sthayi and

answer is one and the multiple antaras, it
same. IS in the voice of the

VERNACULAR

themes by way of cou-
plets which remained
embedded in aural
memory.

JOURIGENEICK IEE van have the unique

guality such that there
is @ double entendre in
them intended to create
confusion while the an-
swer lies hidden within
the text.

during spring and is

a description of the
blossoming of flowers
and the resultant joy
emanating from the

her desires, fears and
weather.

anxieties.




SUFIANA

QAUL

An utterance, either of
Prophet Mohammed or
of prominent Sufis, gaul

is usually in Arabic and

is mixed with a tarana
consisting of mnemonic
syllables.

HAMD

A poem written In

the praise of Allah,
hamd is sung in the
gawwali genre as

the starting point of
the mehfil but is also
equally rendered in a
recitatitve style without
the accompaniment of
musical instruments.

NA'T
A poem in praise of
Prophet Mohammed,
na’tis a genre of poetry
by itself such that
almost all prominent
Persian and Urdu poets
compose several of
them in their oeuvre.

In a gawwali mehfil, it

is usually sung after the
hamd.

MANQABAT

This is a devotional poem
in praise of Hazrat Ali and
prominent Sufi saints. In
a gawwali mehfil, it is
usually sung after na’t.

QALBANA

This is a composition in
Arabic mixed with
Hindavi words. It is
usually set in multiple
talas and is commonly
referred to as
talasagar.

RANG

A creation of Amir
Khusrau, rang is usually
made up of two sections
— sthayi and antara. It

is usually sung at the
conclusion of a gawwali
mehfil and reflects the
celebration of the union
with the divine.
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fall at your feet

PIr Nizamuddin, Khwaja Nizamuddin
fall at your feet

However conceited | may be,

my conceit is legitimate

For | am at your feet

Every nation has an altar

where they worship

My altar faces the one with his cap askew

My face facing your face,

| am the dust in your street

It’s my duty to bow

towards the altar of your eyebrows
My face facing your face,

| am the dust in your street

Your face is my altar,

prostrate myself in your street

Hoping you’ll cast a glance at me
fall at your feet

PIr Nizamuddin, Khwaja Nizamuddin
PTr Nizamuddin...

sit in your street in a desolate state

Teri re main to charnan lagi
Pir Nij@amuddin, Khwaja Nijamuddin
main to charnan lagi
jitna bhi kartn nGz mera naz baja hai
main to charnan lagi
har gaum rast rah-e din-e wa qgiblagah-e

man qibla rast kardam bar simt-e kajkulah-

e
radyam ba su-ye ruyat khakam ba khak-e
kuyat
sajda besuye qgibla abru-ye tu ast farz
riayam ba su-ye ruyat khakam ba khak-e
kuyat
raye tu giblagah-e kuye tu sajdagah-e
ba ruku-ye tu nashistam ba halat-e
tabah-e
zin hasrat-e ke shayad bar man tu nigah-
e

teri re main to charnan lagi
Pir Nij@Gmuddin, Khwaja Nijamuddin
Pir Nijamuddin...
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BASANI

Basant marks the coming of spring to Delhi
and it is celebrated in the basti to evoke an
event initiated by Amir Khusrau.

It is told that Nizamuddin Aulia was so grieved
by the passing away of his young nephew
Tagiuddin Nooh, that he withdrew himself
completely from the world. Amir Khusrau
could not bear his pir's anguish.

One day Khusrau came across some Hindu
women dressed up in bright spring colours,
singing and carrying flowers to their god.
Fascinated by the ritual, Khusrau said, "Well,
my pir too needs an offering of Basant". He
dressed himself up like those women, took
some mustard flowers and went singing to his
pir. Nizamuddin Aulia, on recognizing Khusro,
smiled. Amir Khusrau and other disciples
started singing Persian and Hindavi couplets in
praise of spring to celebrate the smile of their
pir. The tradition of Basant carries on till today
in the basti.
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PROJECT BACKGROUND

Aalam-e-Khusrau was initiated in 2010 by Aga Khan Trust

for Culture with a three year grant from Ford Foundation. As a pivotal
component of Hazrat Nizamuddin Urban Renewal Initiative
pioneered by Aga Khan Trust for Culture in partnership with
Archaeological Survey of India, Municipal Corporation of Delhi, and
Central Public Works Department, Aalam-e-Khusrau has successfully
completed several projects in the last three years. They showcase the
Aga Khan Trust for Culture initiatives in the urban conservation of
Hazrat Nizamuddin Basti and the
monuments within and around
it. The programme projects link
the cultural and the social
elements of the society with its
built heritage and history in an
integrated urban renewal program.

The Urban Renewal Initiative demonstrates a prototype for urban
revitalization with a not for profit Public-Private Partnership model.
The project objectives include conservation of protected and
unprotected monuments, public space enhancement and
environmental rehabilitation works with a series of community based
socio-economic development initiatives designed to improve the
qguality of life and environment

for the well-established

communities within the project

area are amongst the key

Interventions.




AALAM-E-
KHUSRAU

HNORISGIN

Jashn-e-Khusrau is an event of Aalam-e-Khusrau —
which seeks to document the multifarious contribution of
this legendary figure in the field of music — from the popular
gawwali and folk music genres to Hindustani classical music
and contemporary interpretations. Through archiving,
research and documentation, public performances,
discussions and seminars and a fellowship and scholarship
programme, we hope to bring forth a deeper and richer
understanding of the legacy and relevance of Khusrau in this
day and age. At the same time, the project’s objectives are
to develop diverse platforms for the works of Amir Khusrau
to be assimilated as the cultural heritage of the region, in

general, and Hazrat Nizamuddin Basti in particular.

Nashist: (Discussion): A series of
gatherings of scholars, musicians,
writers, poets, khuddam, and select
members of the public are organized
to discuss the works and contributions
of Amir Khusrau. Through the medium
of moderated discussions, the nashist
will produce a body of focused
discourse useful for a wide array of
users.

Khazana: (Research, Archiving, and
Documentation): The documentation
unit of the programme identifies and
records oral histories and performed
repertoires of Amir Khusrau from Uttar
Pradesh, Punjab, Rajasthan, and
Jammu & Kashmir. Compilations of
selected recordings will be
disseminated through a series of audio
CDs, which will be produced during the
course of the programme.

\Wazifa: (Research Fellowships): The
research fellowships are a way of
opening up hitherto unexplored

terrain in the area of Amir Khusrau
studies. A total of three diverse
fellowships have been instituted, and
the material generated from them wiill
be curated towards a comprehensive
volume during the course of the
programme.

Shagird: (Scholarship Programme):
The scholarship programme of the
project is working towards identifying
and supporting talented young
candidates belonging to families of
musicians and non-musicians in their
quest to acquire various aspects of the
performed traditions of Amir Khusrau.

Numaish: (Multimedia Exhibition):
The programme will culminate with
the creation of a travelling multimedia
exhibition on Amir Khusrau. Drawing
on the research and documentation
carried out during the course of the
programme, it will illustrate an in-
depth understanding of the man and
his work in the field of music.




