
EMPEROR AKBAR wanted the tomb to be set in a walled garden with flowing 
water and trees bearing flowers and fruit. Such a garden would  represent 
Paradise as described in the Holy Quran.

HAZRAT NIZAMUDDIN began to construct a baoli (step-well) 
to ensure year-long water supply for the villagers and pilgrims. 
However it was Nasiruddin who succeeded in lighting the 
chiraghs filled with ground water and was later honoured as 
Chiragh-e-Dilli.

BASANT, is one of the best times to go to the basti as it marks 
the beginning of the harvest season and celebrated here in a 
wonderfully colourful way with everyone wearing yellow.

EMPEROR AKBAR built a tomb for Humayun near Hazrat Nizamuddin 
Dargah. It was designed by Mirza Muhammad Ghiyas and was thus 
influenced by Persian architecture. 

On the occasion of Children’s Day 2011, a book - Let’s Explore Humayun’s 
Tomb - was launched and offered to the children of Delhi in the hope that it 
would not only give a better understanding of the site, but also inspire children 
to become associated with the preservation of the country’s heritage. This is 
the first in a series of planned children’s books, with illustrations by Ms Anitha 
Balachandran and text by Dr. Narayani Gupta. The book was co-funded by 
the Archaeological Survey of India.

CULTURAL HERITAGE
CHILDREN’S BOOK

HUMAYUN’S TOMB & HAZRAT NIZMUDDIN BASTI

IN 1539 Humayun was defeated in a battle at Chausa, in Bihar.
As his army retreated, the Emperor’s horse slipped and fell into the 
Ganga. The horse drowned, and Humayun was tossed around in the 
surging waters. Nizam, a bhisti* (water carrier) was standing on the 
bank. He saw what had happened. He quickly inflated his buffalo-skin 
water bag and swam into the river. Humayun clutched the bag and 
the bhisti helped him to reach the shore. 
Humayun was very moved, and said to Nizam “You saved my life. I 
promise you that when I go back go Agra, I  shall give you my throne 
for one day.”
The water carrier bowed and said humbly, “Please, I do not want any 
reward. That you should be safe is all I wanted.” But Humayun was firm. 
“You have shown such love for your Emperor. You deserve not only my 
throne for a day, but my eternal gratitude.”
He kept his promise. Nizam was taken to Agra, and did sit on the throne 
of Emperor for one day and enjoyed all the power of the ruler.

* To give water to people is seen as a noble act, and a water-carrier is 
called ‘bhishti’ –  someone who deserved to go to Heaven/bihisht.

KING FOR A DAY

BABUR was a strong active man, and people could not believe it when 
they heard that he had died at the age of 47. Later they heard what 
had happened – his son Humayun fell ill, and the doctors could find no 
way to save his life. At this point someone told the Emperor that in India 
people believed that if you offer your most precious possession to God, 
you can pray to him to accept it and spare the life of someone you love. 
When Babur agreed, people thought he would offer the Koh-i-Noor 
diamond. Babur smiled and said  “I can’t offer God a stone!”.  He prayed 
to God to accept his own life in exchange for that of Humayun.

He walked round his son’s bed, and Humayun recovered slowly. Babur 
became weak and ill. He died on 26 December 1530

BABUR AND HIS SON



Jashn-e-Khusrau 2010: A Collection book 
release by former Minister of Culture 
Kumari Selja, February 2012  

This is the first book to 
comprehensively illustrate the vast 

range of Amir Khusrau’s genius. 

INNOVATIONS & CONTRIBUTIONS

WORLD OF
KHUSRAU

AGA KHAN TRUST FOR CULTURE
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WORLD OF KHUSRAU: 
INNOVATIONS AND CONTRIBUTIONS

Shakeel Hossain, for Aga Khan Trust for Culture

This is the first book to comprehensively illustrate the vast range of
Amir Khusrau’s genius. With diverse and insightful visual references, it
fully expands his works as they contribute to the making and continuity
of Indo-Islamic cultural heritage. 

Born as Ab’ul Hasan Yamin al-Din Khusrau in Patiali, in present day Uttar
Pradesh, Amir Khusrau Dehlvi (1253 - 1325 AD) went on to create the
largest and most versatile corpus of literature in the Persiante world of
his time and of today.

His dynamic personality had many facets  - he was a great scholar, an
eminent poet, a celebrated historian, a proved astrologer, a noted
musician, and a trusted statesman. Amir Khusrau studied and had an
understanding of diverse knowledge (‘ilm) - from science to religion -
which formed the core of medieval scholarships and intellectual
developments in the 13th  th century Muslim world, extending from
Gibraltar to India. Though Amir Khusrau did not travel out of the region,
the destruction of the Muslim world by Chengiz Khan brought the best
of those regions to India with whom he interacted richly.

The World of Khusrau: Innovations and Contributions cites such
interactions and elaborates on them in the context of India’s medieval
history and its opulent cultural canvas, which saw the merging of the
world’s two greatest civilizations - Hindu and Islamic.

This lavishly illustrated volume exemplifies the innovations and
contributions of Amir Khusrau with a vast array of rare manuscripts,
objects and images from several collections. It includes manuscripts of
Amir Khusrau, the Khamsa of Nizami Ganjavi (in response to whom
Khusrau wrote his own khamsa), and works of many other eminent
poets of the Persianate world who incited and influenced him. Their
poetry inspired Amir Khusrau to compose an diverse body of literature
comprising of masnavis, qasidas, ghazals, ruba’is and local vernacular
verses and rhymes. His work needs to be seen against them to
appreciate the genius of Amir Khusrau. At the same time, the book
draws upon references from: astronomy and astrology - to illustrate his
knowledge of the celestials; music - to trace his writings on music
traditions and musical instruments of the time and the oral traditions
which claim him as a great musician and innovator of many musical
forms including qaul, the source of qawwali; Vedic traditions and
Sanskrit literature – to support his respect for them; Indian seasons and
flora and fauna – to depict his love for India claiming it to be the Adam’s
paradise on earth; and the historical and cultural environment of the
many Delhi Sultans and nobles in whose service he spent his entire
adult life. It concludes with Amir Khusrau as the mystic who continues
to be venerated as the beloved of the Sufi Hazrat Nizamuddin Auliya
(1238 – 1325 AD).

PROJECT BACKGROUND
This book is a product of Aalam-e-Khusrau project which was initiated
in 2010 by Aga Khan Trust for Culture with a four year grant from Ford
Foundation. As a pivotal component of Hazrat Nizamuddin Urban
Renewal Initiative, which is  pioneered by Aga Khan Trust for Culture in
partnership with - Archaeological Survey of India, Municipal Corporation
of Delhi, and Central Public Works Department - Aalam-e-Khusrau has
successfully completed several projects in the last four years. They
showcase the Aga Khan Trust for Culture initiatives in the urban
conservation of Hazrat Nizamuddin Basti and its surrounding
monuments. The programme’s projects link the cultural and the social
elements of the society with its built heritage and history in an
integrated urban renewal program.

The Nizamuddin Urban Renewal Initiative demonstrates a prototype for
urban revitalization with a not for profit Public-Private Partnership
model. The project’s interventions include the conservation of
protected and unprotected monuments, public space enhancement,
and environmental rehabilitation work with a series of community
based socio-economic development initiatives. These are designed to
improve the quality of life and environment for the well-established
communities within the project area.

The programme has come to be recognized by the authorities and the
populace concerned as seminal in many ways. The former Minister of
Culture, Kumari Selja, at the release of Jashn-e-Khusrau: A Collection,
was an event catalogue of Aalam-e-Khusrau 2010 outreach project,
which summarized the importance of the programme as “...not only to
Delhi but to all of the nation. It (Aalam-e-Khusrau) provides a window to
the world of our history and culture. And that we need to save our
culture for ourselves, our future, and for the rest of world to cherish...
What we are today is because of our past history and culture... We need
to take Khusrau out to the world and this (Aalam-e-Khusrau
programme) exemplifies that effort.”

SHAKEEL HOSSAIN, presently, a consultant to the Aga Khan Trust
for Culture, is involved with the development of Urban Conservation
Master Plan for Hazrat Nizamuddin Basti. Trained as an architect and
urban designer, his expertise and work – professional and academic –
has mainly been in field of Indian city forms, architecture, and art and
crafts within the popular religio-cultural context. He has developed and
curated several exhibitions and lectured on subjects such as Karbala:
Represented; Beliefs, Rituals, Art and Architecture; Muharram in India;
The Transient, The Ephemeral, and The Static: Ritual Architecture and
Urban Form. He has been the Senior Fellow at the Smithsonian
Institution, Washington D.C.; American Institute of Indian Studies, New
Delhi; Center for World Religions, Harvard University; and Aga Khan
Programme for Islamic Architecture, MIT, Cambridge.
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Accompanying audio CD with a collection 
of music attributed to Amir Khusrau - from 

the Aalam-e-Khusrau archive.



KIOSK
APP

The multimedia kiosk enables the visitor to have a 
cultural experience of the world of Khusrau. Interesting 
facets of Khusrau’s life, works and timeline are 
presented with interactive graphic description. 

The research findings and documentation carried out on the legacy of 
Hazrat Amir Khusrau in different states, such as Punjab, Jammu and Kashmir, 
Rajasthan, West Bengal, Uttar Pradesh and Maharastra, are compiled to form 
the main content of the website. Research papers, interviews with scholars 
and musicians, academic discussion proceedings and festival clippings in 
audio-visual format are made available through this web portal. 

I N F O R M AT I O N
BOOTH ON SITE

DOWNLOADwww.aalamekhusrau.org

The mobile application integrates the legacy of Amir Khusrau in 
three sections -life, works and music. The living culture of the area is 
presented through five different walks connecting to its monuments, 
cuisines, poetic and Sufi heritage. The self-guided walks provide 
context, background information and visual gallery, specific to each 
site. The music app presents a representative sample collection of 
qawwali, folk and classical genres of music ascribed to Khusrau. 
They are grouped into two categories –genre and artist – allowing 
the user to create playlists as per their choice. 

WEB

MULTIMEDIA OUTREACH
WEBSITE•APP•KIOSK

AALAM-E-KHUSRAU

      



AALAM-E-KHUSRAU

Right: THE WORLD OF AMIR KHUSRAU: From the Collection of the 
National Museum - put the multi-faceted contributions of Amir 

Khusrau in contemporary context with a diverse array of related 
objects and visuals from the collection of the National Museum 

and contemporary sources. In all, 3 manuscripts – ‘Ijaz-e-Khusrawi, 
Qiran-us-Sadain, and Khamsa Amir Khusrau – were displayed, 

including multiple copies of the same. The exhibition was laid out 
in accordance with the main subjects of the manuscripts.

22 February to 24 March, 2013

Below: The exhibition, World of Khusrau: 
Innovations and Contributions, provided 
a comprehensive understanding of the 

beginnings of the Hindustani cultures and 
their continuity into the present cultural 

milieu of the region. It explored the works of 
Amir Khusrau in historical and contemporary 

cultural perspectives with a vast array of rare 
manuscripts, objects and images from the 

collection of Rampur Raza Library, Rampur.

Left: The exhibition, 
World of Khusrau: 
Innovations and Contributions, 
at Uttar Pradesh State Archives, 
Lucknow. 9 June to 30 June, 2013

Below: The exhibition, 
The World of Amir Khusrau: 
From the Collection
of National Museum, New Delhi
22 February to 24 March, 2013

HERITAGE REVIVAL
TRAVELLING EXHIBITIONS

AALAM-E-KHUSRAU



CONCERTS &                      
             RECITALS

FILMS & WALKS

SYMPOSIUMS &
              LECTURES
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The heritage walks, woven around the dargahs and practices 
of Chishti Sufism, take visitors through the shrines of Delhi while 
introducing them to Chishti lineages and their teachings. 
Several documentary films on Sufism have also been 
screened, showcasing Khusrau’s relevance in our heritage 
and the development of Sufism in India. 

A large section of Amir Khusrau’s work 
is unknown to the general populace. 
It remains exclusively in the world of 
language and literature scholars, 
musicologists and historians – mainly 
because of the language barrier. The 

Symposiums and Lectures 
series discussed the 
plurality of Amir Khusrau’s 
contributions in the making 
of Hindustani cultural 
traditions. 

Multiple exhibitions were organized introducing the 
contributions of Khusrau in contemporary settings to 
provide a more comprehensive understanding of 
his multi-faceted genius, of the beginnings of art and 
culture in India’s medieval era, and of their continuity 
until the present day. A range of works - from art, 
architecture, literature and music 
- have been showcased through 
these exhibitions.

A range of concerts and recitals have taken place showcasing 
Khusrau’s contribution to the world of music. Musicians from India 
and abroad have performed various forms  of  his compositions, 
including ragas, bandishes, taranas, ghazals and masnavis. 
Along with such classical styles, his vernacular compositions, 
as well as regional renditions of his kalaam have been sung. 
Further, contemporary interpretations of his work were performed, 
producing a fresh wave of interest in Khusrau and highlighting his 
continued relevance.  

EVENTS AND FESTIVALS
AALAM-E-KHUSRAU

JASHN-E-KHUSRAU 2010 & 2013
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art and craft of 
paper-cutting was 

introduced to create  
income generation 

opportunities for 
women. Training under 

a master craftsman 
enables the women 
to supplement their 

incomes through sale 
of their products.

 
The craft is linked 

with the culture 
and heritage of the 
area through its use 
of design elements 

and motifs from 
local monuments. 
A designer line of 

notebooks, cards, 
lamps and other items 
has been developed 
to make the venture 
economically viable.

TRADE & CULTURE
LAMPS•CARDS•NOTEBOOK

HAZRAT NIZAMUDDIN BASTI

Over the years, the 
continuous patronage 
of the Dargah has also 
generated a range of 

commercial activities, especially in the informal 
sector. Food and paraphernalia shops/stalls along 
the basti main streets is a common site as one enters 
the Nizamuddin Basti.



Permissions for the usage of digital resources for over 
2000 illustrated and illuminated folios were obtained 
from various individuals, national, and international 
collections for exhibitions and publications. 

MULTIMEDIA ARCHIVES
AUDIO • VIDEO • IMAGES
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1. Man Kunto Maulā (13:38) 
Niazi Brothers

2. Ilāhi Tubatu Min Kullil Māsī (11:43) 
Ghaus Muhammad Nasir Niazi & Group

3. Lātā Māfi Hāl-e-Wajhul (2:44) 
Fariduddin Ayaz & Group

4. Dīshab Ke Mīraftī Butā (10:07)
Fariduddin Ayaz & Group

5. Bahut Din Bīte Piyā Ko Dekhe (13:01) 
Mohammed Ahmed Warsi Nasiri & Group

6. Āj Rang Hai Ai Mā (15:18) 
Najmuddin Saifuddin & Group

7. Āl e Nabi Wa Salvā Tullāh Wa Salāmo Hū (2.03)
Najmuddin Saifuddin & Group

1. Man Kunto Maulā (9:00)
Ustad Eltaf Hussain Sarahang

2. Mi'raj, Pāsh Chu Kursi Falak Rā Guzāsht (4:19)
Ustad Jamil Ahmed

3. Zi hāl-e Miskīn (11.52)
Ustad Jamil Ahmed & Shahroz Bharti

4. Dīwānā Shudam Dar Ārzūyat (7.32)
Shahroz Bharti

5. Har Qaum Rāst Rāhe (7:23)
Muneer Khatun Begum

6. Ahestā Bero (6:28)
Ustad Eltaf Hussain Sarahang

7. A Tribute to Amir Khusrau (15:46)
Ustad Shujaat Husain Khan

8. Bāz Bād Dard-e-Judāī Chu Kunam (6:38)
Mekaal Hasan Band 

1. Man Kunto Maulā (19:40)
Ustad Aslam Khan

2. Hajrat Nijāmuddīn mansā pur’o (7:42)
Ustad Abdul Rashid Khan

3. Biyā Biyā Ke Ghulāme (10:45)
Ustad Abdul Rashid Khan

4. Imroz Bāde Umre (11:27)
Ustad Eltaf Hussain Sarahang

5. So Āb Rang Ghuliyaan (10:32)
Ustad Mashkoor Ali Khan

6. Tarānā - Dir Dir Tūm Nā (2:59)
Ustad Mashkoor Ali Khan

7. Naqsh-o-Nigār - Jāneman Jāneman (4:32)
Ustad Mashkoor Ali Khan
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Khusrau,

Darya 
Prem Ka

Khusrau , The River of Love
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Khusrau Darya Prem Ka is a modern-day docu-drama trying to understand
the 14th century poet-composer, Amir Khusrau Dehlavi. The film uses the
dramatic technique of dastan goi (traditional storytelling in Urdu) to tell the
story of Amir Khusrau in the voices of Ankit Chadha (a dastan goi artist who
is preparing a stage presentation on Amir Khusrau) and Rene Singh (a
musician hoping to learn more about Khusrau to prepare a music rendering
of his poetry). While they explore Delhi’s historical buildings and meet
children from the basti Nizamuddin playing with Khusrau’s Hindvi poetry,
Ankit renders some of Khusrau’s historical works in typical dastan goi style.
This journey comes to an interesting twist when the Ankit’s dastan goi
persona itself detaches from him and turns into a real life Khusrau who has
come down into today’s Delhi. Ankit confronts this Amir Khusrau and
engages him in a dialogue about what the relevance of Khusrau’s poetry
and heritage in today’s life is, what it means to be a Sufi, and so on. The
film also uses some renderings of Khusrau’s popular poetry in the voices of
traditional qawwals (such as Mohammad Ahmed Warsi and Farid-Ayaz), as
well as in beautiful forms of Urdu-Persian calligraphy by Anis Siddiqui.

Yousuf Saeed is a filmmaker and author whose documentary films Khayal
Darpan, Basant, Qasba Sanskriti, and The Making of the Taj have been
shown in film festivals and academic institutions the world over. He is also
the author of the illustrated book Muslim Devotional Art in India. Find more 
details about him at http://yousufsaeed.blogspot.in 

Duration: 36 mins
Language: Hindustani and Persian with English subtitles
Director: Yousuf Saeed
Year of Production: 2014

....................................................................................................................................................
All rights reserved © Aga Khan Trust for Culture
THE FILM IS FOR PERSONAL AND PRIVATE USE ONLY. 
www.aalamekhusrau.org

A project of 
Aga Khan Trust for Culture:

Programme AALAM-E-KHUSRAU
Supported by FORD FOUNDATON

Photo: Dargah Nizamuddin Auliya, New Delhi
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Khusrau,

Darya 
Prem Ka

Khusrau , The River of Love
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VISUAL RESOURCEThe music archive has a 
collection of more than 500 

tracks ranging from qawwali to 
Hindustani classical and folk, 
which includes both concert 

and studio recordings. Part of 
this grand collection has been 

disseminated through the 
release of music CDs, online 

playlist and also as part of 
various publications. 

Database of interviews  with 
artists, scholars and musicians 

with over 150 videos, out of 
which over 90 videos have 

already been uploaded on 
Youtube.  

A 36 minute documentary film titled 
Khusrau Dariya Prem Ka has been 

produced. 



Sikar

Kashmir

Jalandhar

Chandigarh

Malerkotla
Patiala

Tonk
Ajmer

Jaipur

Banaras

Kolkata

Lucknow & Kakori
Agra & 
Fatehpur Sikri

Badaun
Bareilly

Rampur

Aligarh & Atrauli
Nagaur

Jodhpur
Badhnawa

Bisu

Banswara

Baroda

Khuldabad

The research fellowships 
opened up unexplored areas 
of Khusrau studies. The fellows 
catalogued manuscripts of 
Khusrau’s works from several 
museums and libraries across 
India.
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DOCUMENTATION
FIELD RESEARCH & PANEL DISCUSSIONS

AALAM-E-KHUSRAU

Assuming the larger geographical area of Khusrau’s influence in 
Rajasthan, Punjab, Kashmir, and Uttar Pradesh, the documentation 
unit of the project identified and documented oral histories and 
performed repertoires of Amir Khusrau. Apart from Qawwali, the 
performed repertoire of Khusrau was collected from the classical, 
folk and other contemporary genres. The archive has also actively 
acquired copies of manuscripts, illustrations, academic works and 
other tangible items pertaining to the legacy of Khusrau.K A S H M I R  •  P U N J A B  •  R A J A S T H A N  •  G U J A R A T

MAHARASHTRA • WEST BENGAL • UTTAR PRADESH
The field research documented music and Hindavi verses of Amir 
Khusrau through recordings and interviews in seven states of India. 
Over the last four years, it collected a vast range of music and 
narratives expounding the legend of Khusrau, as it remains in popular 
memory of the musicians and the locals.

Several Panel Discussions with eminent scholars were 
held to explore the role and influence of Khusrau in 
the making of Hindustani music and culture.

PANEL 
DISCUSSION



The Aalam-e-Khusrau (World of Khusrau) programme sought to 
document and revitalize the contributions of Amir Khusrau in 
the field of music and culture. Through this programme, various 
elements of Hindustani classical music and culture were brought 
forward into contemporary settings. Aalam-e-Khusrau included 
live performances, interviews, documentation, audio recordings, 
films, discussions, seminars, multi-media exhibitions, and 
scholarship / training programmes to present the contributions of 
Khusrau as vital heritage  of Delhi and a pivotal component of 
Hazrat Nizamuddin Urban Renewal Initiatives. The programme’s 
projects link the cultural and the social elements of the society 
with its built heritage and history in an integrated urban renewal 
programme.

Apni Basti Mela, 2012

AALAM-E-KHUSRAU

C U L T U R A L  R E V I V A L
URBAN DEVELOPMENT

PROGRAMMES & PROJECTS

HAZRAT NIZAMUDDIN BASTI

The urban renewal 
initiatives at Hazrat 
Nizamuddin Basti 

involve a variety of cultural approaches for the 
comprehensive improvement of the built and living 
conditions in the Basti. They include conservation 
of heritage buildings and institutes; urban spaces, 
streets and services; health initiatives with a polyclinic 
and waste-management systems; socio-economic 
measures to create income-generation opportunities 
and employability; and educational improvements 
both in quality and number. The projects seek to 
make the crucial link between culture and urban 
development by bringing the rich cultural heritage 
of the Basti to the attention of the community, stake 
holders, and decision makers.

Proposed Design for Musafirkhana Street

Culture Wall, MCD School

Jashn-e-Khusrau Event, 2012
Chaunsath Khamba, Hazrat Nizamuddin Basti

Exhibition Catalogue, 2014 Illustrated Children’s Book 



THE GRAND CENTRAL VISTA: Aligned on an 
axis with Sunder Burj, and culminating at the 
foot of Azim Ganj Serai, the Central Vista will 
provide a seamless pedestrian connection 
between Humayun’s tomb and Sunder 
Nursery. Its landscape design attempts a 
contemporary re-imagination of traditional 
Mughal garden layouts and Persian garden 
carpet patterns.

HUMAYUN’S TOMB 
Visitor Centre showcasing the vast 

architectural - cultural and ecological 
assets of the Nizamuddin Area

GARDEN HOUSE, Sundar Nursery
To enhance nursery functions, 
interpretation of the micro-habitat zone, 
as well as provide an environment for tropical 
and desert flora

HUMAYUN’S TOMB
Completion of the conservation

works undertaken during 2008-13

AMPHITHEATRE 
Framed by two Mughal-era monuments, 

octagonal amphitheatre provides a grand 
venue for cultural performances. Revenue 

generated will be directed towards the 
maintenance of Sundar Nursery. Central Vista, envisioned as a modern 

interpretation of a Persian garden, 
provides pedestrian connection between 
Humayun’s tomb and Sundar Nursery.

Self-Help Groups  
Providing economic platform 
and livelihood opportunities 
to women and young boys

QULI QUTB SHAHI TOMBS HERITAGE 
PARK, Hyderabad
This over 106 acre site comprises of 70 structures,  
built  in a unique architectural style, which is an 
integration of Persian, Pathan and Hindu forms. AKTC 
in partnership with the Department of Archaeology 
& Museums and with co-funding from Sir Dorabji Tata 
Trust & Allied Trusts will undertake conservation and 
landscape works on the site.

O N G O I N G  P R O J E C T S
CONSERVATION • QUALITY OF LIFE • ENVIRONMENT DEVELOPMENT

AGA KHAN TRUST FOR CULTURE



OUTREACH
FILM

AALAM-E-KHUSRAU

Khusrau Darya Prem Ka is a modern-day docu-drama trying to 
understand the 14th century poet-composer, Amir Khusrau Dehlavi. 
The film uses the dramatic technique of dastangoi (traditional 
storytelling in Urdu) to tell the narrative of Amir Khusrau in the 
voices of Ankit Chadha (a dastangoi artist who is preparing a 
stage presentation on Amir Khusrau) and Rene Singh (a musician 
hoping to learn more about Khusrau to prepare a music rendering 
of his poetry). While they explore Delhi’s historical buildings or 
meet children from the Nizamuddin basti playing with Khusrau’s 
Hindavi poetry, Ankit renders some of Khusrau’s historical works 
in a typical dastangoi style. This journey comes to an interesting 
twist when Ankit’s dastangoi persona itself detaches from him 
and turns into a real-life Khusrau that has come down into today’s 
Delhi. Ankit confronts this Amir Khusrau and engages in a dialogue 
about what is the relevance of Khusrau’s poetry and heritage in 
today’s life; what it means to be a Sufi, and so on. The film also 
uses some renderings of Khusrau’s popular poetry in the voices of 
traditional qawwals (such as Mohammad Ahmed Warsi and Farid-
Ayaz), as well as in beautiful forms of Urdu-Persian calligraphy by 
Anis Siddiqui. 

Yousuf Saeed is a filmmaker and author whose documentary films 
Khayal Darpan, Basant, Qasba Sanskriti, and the Making of the 
Taj have been shown in film festivals and academic institutions 
the world over. He is also the author of the illustrated book 
Muslim Devotional Art in India. More details about him at http://
yousufsaeed.blogspot.in

Duration: 36 mins
Language: Hindustani and
Persian with English subtitles
Director: Yousuf Saeed
Year of Production: 2014

Khusrau,
Darya
Prem Ka



CULTURAL 
         REVIVALMUSICAL

TRADITIONS

AALAM-E-KHUSRAU

Scholarships were given to three deserving musicians to support their training in Hindustani music. Each musician 
was paired with a guru. Guru Murlidhar Prasad, Delhi with Gulshan Ara from Hazaribagh; focus of their learning 
was ragas and compositions attributed to Amir Khusrau. Ustad Faiyaz Wasifuddin Dagar, Delhi with Asim 
Haider, Hasan and Imran (Niyazi Brothers, Delhi); focus of their learning was on few classical compositions 
to enhance their own repertoire. Guru Jameel Ahmad Kallan, Rampur with Sharoz, Rampur; focus of their 
learning was selected repertoire of Khusrau, Hasan and Ghalib. The period of fellowship was for six months 
and culminated with a public performance of their learnings.

SHAGIRD-E-KHUSRAU

SHAROZ BHARTI from Rampur NIYAZI BROTHERS from DelhiGULSHAN ARA from Hazaribagh



Chausath Khamba forecourt has been developed as a cultural space for 
organising various musical events and festivals, reviving the indigenous 
culture of Hazrat Nizamuddin Basti. 

School Facade After and Before

Children enjoying at the cultural 
wall at MCD school, Nizamuddin

Above: landscape plan of the 
Chausath Khamba precinct

Top: View showing Chausath 
khamba forecourt being used for 
musical events

Making school children aware of the 
value of Water, Earth and Air - basic 
needs of  human settlements - by 
creating these elements as a cultural 
wall in the stairwell of MCD school in 
Nizamuddin Basti. 

CULTURAL AWARENESS 
EDUCATION & OUTREACH

HAZRAT NIZAMUDDIN BASTI



CULTURAL REVIVAL 
SEMINAR CASE STUDIES

CULTURE AS A TOOL FOR URBAN DEVELOPMENT



HISTORY & CULTURE

Muhammad Shah’s Tomb

Khan-i-Jahan 
Tilangani’s Tomb

Shrine of Hazrat Nizamuddin Auliya

Heritage Walk Route: Nizamuddin Basti

Chausath Khamba: Nizamuddin Basti

Sair-e-Nizamuddin: Group of 
Basti boys get trained as 
heritage guides. 

Selling flowers to offer at the 
Dargah

Guidebook 
(Manuscript)

HAZRAT NIZAMUDDIN BASTI

LISTING GUIDEBOOK WALKS

Heritage Volunteers take you through 
various monuments and alleys of the 
Nizamuddin Basti and tell  several 
stories and history about the heritage 
and culture of the area.



The proposal believes in the potential and resources of 
the basti; and that a comprehensive development is 
required and is workable. The attitude adopted looks 
at the project comprehensively and holistically, rather 
than in convenient fragments limited by what is 
possible within the present set up of the basti. The 
schemes are as per what is required rather than what 
is feasible.is feasible.

The diagram illustrates the approach to 
utilise the under developed section of 
Musafir Khana street by re-organising and 
utilising its resources.

Monument Area Development schemes have been prepared for 
various monument precincts in Basti. Left: Atgah Khan’s Tomb, 
Above: Sketch showing proposal for the Barakhamba precinct 

Schemetic diagram showing Urban 
Renewal Design Interventions.

Rendering of the proposed Basti 
entrance from Mathura road

Proposed section of the 
Markaz Bazaar plaza

URBAN RENEWAL 
MASTER PLAN

HAZRAT NIZAMUDDIN BASTI

HAZRAT NIZAMUDDIN BASTI 
URBAN RENEWAL MASTER PLAN



HAZRAT NIZAMUDDIN BASTI

KHUSRAU
1253-1325
Amir Khusrau, a disciple of Amir Khusrau, a disciple of 
Nizamuddin Auliya, was a 
great poet, scholar and 
musician, who wrote mainly in 
Persian.

HASAN
1254-1337
Najmuddin Hasan Sijzi, also a 
disciple of Nizamuddin Auliya, 
was a poet, scholar, and friend 
of Amir Khusrau.

BARANI
1285-1357
Ziyauddin Barani was a 
historian and political thinker 
of Tughlaq period. He wrote 
Tarikh-e-Firoz Shahi.

AFIF
14th Century
Shams Siraj Afif was also a 
historian of Tughlaq Period. He 
also wrote Tarikh-e-Firoz Shahi.

JAHANARA
1614-1681

Jahanara Begum, the eldest Jahanara Begum, the eldest 
daughter of Emperor Shahjahan, 

was a Sufi herself and wrote 
biographies of Moinuddin Chisti 

and Mullah Shah.

MUHAMMAD 
SHAH RANGILA

1702-1748
Muhammad Shah was the son of 
Bahadur Shah I and a Mughal 

emperor, he was a great patron 
of the arts, music and dance. 

RAHIM
1556-1626

Abdur Rahim Khan-i-Khanan Abdur Rahim Khan-i-Khanan 
was one of the ministers in the 

court of Akbar. He wrote 
many Hindi couplets and 

books on Astrology


