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Abdur Rahim Khan-i-Khanan (1556-
1627), was the son of Bairam
Khan-i-Khanan, the regent of
Mughal Empire from 1556-1560.
Upon his birth, Maulana Fariduddin
Dehlavi, the learned associate of
Bairam Khan composed the line (of
chronogram) yielding the year of his
birth: “The pearl from the river of
good fortune has come forth”.

With time, many aspects of his
genius and his compassion have
been lost to us. Popular memory
recollects Rahim for just a few of his
dohas, which are taught in schools.
Even the Hindi literature enthusiasts
mostly know him for his dohas.

Raised in the pluralistic environment of Emperor Akbar’s court,
‘Abdur Rahim acquired proficiency in Persian, Arabic and Turki. He
developed a refined taste and sensibility for poetry in different
languages. He eventually turned out to be a versatile poet, prolific
writer, consummate scholar and an able administrator.

Of his works, only Baburnama is extant. It was translated from
Chagatay Turki to Persian. His mother tongue was Hindavi, and it
was his Hindavi verses, which gained popularity among the elites
and populace since their composition in sixteenth century and
gave him his legend.

Equally important was his patronage. His library was a rich store
of learning, open to scholars. Some precious books that once
belonged to his collection are found in some prestigious
collections across the world. Khan-i-Khanan is also credited with
the construction of beautiful buildings, canals, tanks, pleasure
gardens in Agra, Lahore, Delhi, and Burhanpur. The most
important monument constructed by him is his wife’s tomb in
Nizamuddin, Delhi, which later also served as his tomb and a
source of inspiration for the architecture of Taj Mahal at Agra.

Celebrating Rahim, a festival of lectures exhibition & music
presents the many facets of the legendary figure for the first time
with contributions by the experts on Rahim from India and abroad.

The Festival illuminates the multi-faceted life, patronage, and
literature of ‘Abdur Rahim Khan-i-Khanan, one of the Nine Gems
in the court of Emperor Akbar.

The Exhibition sheds light on him and his contributions to
literature, arts, and architecture in the pluralistic cultural
landscape of Early Mughal India. The concerts and performances
present a selection of his Verses in Music composed for the first
time in classical, traditional and contemporary genre.

PROJECT BACKGROUND

Conservation of ‘Abdur Rahim Khan-i-Khana’s tomb and legacy
is one of the key projects of Nizamuddin Urban Renewal
Initiative implemented by the Aga Khan Trust for Culture (AKTC)
in partnership with Archaeological Survey of India and Interglobe
Foundation. Celebrating Rahim is its cultural revival component.

Since 2007, the Nizamuddin Urban Renewal
Initiative has been undertaking this project
which is aimed at the regeneration of
Nizamuddin Areas as a model historic city
centre. The project being undertaken in the
non-profit public private partnership has three
broad components: Heritage Conservation of
over fifty historical monuments, Improving
the Quality of Life for the residents of
Nizamuddin Basti through socio-economic
and urban improvement initiatives, and
Environment Development of historic urban
landscapes. The project also links the cultural
and the social elements of the society with its
built heritage and history in an integrated
urban renewal program.
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childhood was marred by the fall of

his father’s career and assassination
soon after. However, the young boy
was brought to the court and under the
mentorship of Akbar, he was trained

by the best scholars and calligraphers.
His marriage to Mah Banu, daughter

of Akbar’s foster mother, Jiji Anga,
smoothed the rivalry between the two

leading families of Bairam Khan
and Shamsuddin Atgah Khan.

Imbibing the best of a pluralistic and
aristocratic culture, Khan-i-Khanan is
remembered as a voracious reader, the
knower of many languages, a gifted poet
and an indulgent patron of several others.

Ali Shukr Beg

Yar Ali Beg

Saif Ali Beg

Through intricate links of loyalty,
mentorships, and marriages, the family
of Abdur Rahim was laced together
with the Mughals over several

Pir Ali Beg generations.

Sultan Mahmud
Mirza (d. 1495)

grandnephew—Bairam Beg
(later titled Khan)—joined the
service of Babur and tutored
his son Humayun. Over time,
Babur’s descendants were
tutored by Bairam and his
son—Abdur Rahim.

Dildar Begum

Gulrukh Banu

(d. 1613) was the granddaughter
of Babur from his marriage with
the daughter of Pasha Begum.

Pasha Begum was the grand-
aunt of Bairam. Her marriage with
Babur’s uncle, Sultan Mahmud,
initiated a series of marital
alliances between the family of
Rahim and the Mughals.

Bairam Khan married Salima
Sultana. After the death of Bairam
Khan, Akbar also married her.

Bairam and Humayun married the
daughters of Jamil Khan, a chieftain

Shah Nawaz
Khan (d. 1619)

Jana Begum

Daughter

Descendants of

(d. 1405)

Qutlugh Nigar
Begum

Raj Gosain

Takht Gosain

Foster Father of Akbar

Mah Banu (d. 1598)
Foster sister of Akbar

In the aftermath of Amir Timur’s
death, several Turkish tribes
surfaced to power across
central Asia. Ali Shukr Beg
from the Baharlu clan was a
prominent member of Qara
Qovyunlu tribe. His descendants
served many rulers across
Central Asia including
Timur’s descendants.

Descendants of

(d. 1227)

family came into
the service of the Mughals (Babur)
sometime after 1505 AD. At the age of
sixteen, Bairam was associated with
Babur and then Prince Humayun. Later
the alliances grew between the two
families with several intermarriages. It
is vital to have an overall understanding
of this to place Abdur Rahim, his
family, and his ancestry in the context
of Mughal history, even before
Babur’s conquest of India. The direct
associations over four generations—
Babur to Shah Jahan—and previously
with the Timurid princes locate Abdur
Rahim Khan-i-Khanan in the inner circle
of the Mughal royal family. Moreover,
their loyalty and the bravery, along
with their well-groomed etiquettes
and highly educated background made
them perfect companions and tutors of
the Mughal princes. Bairam became the
regent of Akbar when he ascended the
throne at the age of thirteen.
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Portrait of Ibrahim Adil Shah Il of Bijapur, folio from the Shah Jahan The Siege of Daulatabad (April-June 1633) 1656-57, folio from Windsor :
Album, The Metropolitan Museum of Art, New York. Castle Padshahnama, Royal Collection Trust. Kha Nan S|gned d treaty d nd

Humayun fights Bahadur Shah in Gujarat, 1535, LACMA. Mma rriEd hIS sonto M | FZd

Jani Beg’s daughter.




1. Portrait of Raja Man Singh of Amber, a member of the circle the emperor called the Nauratan, or "nine jewels." 4. Disguised Akbar with court singer Tansen visits Swami Haridas, National Museum, New Delhi. 7. Jahangir weighing prince Khurram against gold and silver, watched by the courtiers, including
Metropolitan Museum, New York. 5. A portrait of Raja Birbal, British Library, London. Khan-i-Khanan and Mahabat Khan, British Museum, London.
2. Abul Fazl presenting the second volume of Akbarnama to emperor Akbar, Victoriaand Albert Museum, London. 6. Dagger, Mughal dynasty, late 17th century, Freer Gallery of Art, Washington D.C. 8. Akbar, Todar Mal, Tansen, AbulFazl,Faizi and Abdur Rahim Khan-i-Khanan in a court scene (sixteenth
3. Hindu and Muslim Scholars Translate the Mahabharata from Sanskrit into Persianin Akbar’s translation bureau, century AD). Panel No. 45, Outer Gallery of Parliament House. Image courtesy: Harper Collins.
Free Library, Philadelphia.
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1587 and was completed around 1605. The
beautifully illustrated manuscript was prepared by
several artists, some of whom had worked in
emperor Akbar’s atelier too. The manuscript
contains not just a note by Khan-i-Khanan but also

by emperors Shah Jahan and Aurangzeb, attesting ff"*fﬁ*fﬁ*‘w”“@ﬁ’“
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Razmnhama
1616-1617
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Abdur Rahim
Khan-i-Khanan

Wwas a passionate patron
of arts and lover of books.
His atelier followed the
trends of the imperial
atelier or karkhana. The
manuscripts chosen by
him, like Ragamala and
Timurnama, indicate his
interest in both Indian
literature and Persian
classics. The atelier also
restored damaged books.
Besides this, Khan-i-
Khanan also supported

hundreds of Persian poets Kh e S
and musicians who came AIMsSa RS S s

A Persian translation of the
Mahabharata, was produced in Khan-i-
Khanan’s atelier following an imperial

copy of the Razmnama. Work started in
1616-1617.

It contains a number of illustrations
especially from the Ashvamedhika Parva.
There is a certain stylistic homogeneity to
the works. The illustrations have the
largest dimensions among those
produced in the atelier. The folios are
now dispersed all over the world.
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from as far as Isfahan, This is a copy of Amir Khusrau's (d. 1325) B =S Ss

Mashhad and Nishapur in Khamsa, an imitation of the Khamsa of the
Persia. Hindavi poets like poet Nizami (d. 1209). Several dispersed

Gang Kavi, Prasiddh, and Sh Clhnama folios were painstakingly accumulated over a
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even KeSha\{daS also | Passed down from emperor Jahangir’s library, decade from different sources. The repair of
lavished praises on his this manuscript crossed several hands before the final manuscript was completed by
role as a patron. it was refurbished at Khan-i-Khanan’s atelier. Khan-i-Khanan in 1617.







ARCHITECTURE

1. Mah Banu’s tomb, Delhi ( d. 1598)

Located close to the shrine of Hazrat Nizamuddin Auliya, this double-

domed garden- tomb is closely patterned on Mughal emperor Humayun'’s
tomb. Although later it became Khan-i-Khanan’s resting place, it was the

first monument built for a Mughal lady.

2. Darab Khan’s tomb, Delhi (d. 1624-25)

No longer extant, this irregular-octagonal structure stood to south of
Humayun’s tomb and east of Arab Serai in Nizamuddin East and would
have had a dome earlier.

3 & 4. Shah Nawaz Khan’s tomb, Burhanpur

(d 1619) Reminiscent of Farugqi architecture in Khandesh, the

rectangular tomb has a triple arched opening in the middle of each side.
rises gradually to a dome which also has pillars on each side.

For the city of Burhanpur,
Khan-i-Khanan, in the
17th century, built an
elaborate underground
Qannat network to ensure
water supply at all times.
He employed Iranian
architects like Tabkutul
Arz, Muhammad Ali
Khurasani and Ustad
Baroli. They introduced

“In the garden the Khankhanan made on the site
of the battle next to the Sabarmati River, he built
a splendid building with a terrace worthy of the
building overlooking the river... . | rather liked it. It
can be said that in all of Gujarat there is nothing
like this garden.” (Jahangirnama, translated by
Wheeler M. Thackston).

MOSQUES

5.1n 1626-27, Khan-i-Khanan rebuilt a burnt down mosque
at Burhanpur by adding an eighteen pillared structure. It
has gold finials on the minarets and a beautiful gateway. It
is now known as the Tana Gujri Mosque.

6. On his instruction, Arif Naumani, a Sufi from Burhanpur
undertook the repair of the Jama Masjid. He added stone
carvings to the original structure of the erstwhile Faruqi
ruler Raja Ali Khan.

It

Groundplan of Hamam,
Burhanpur, source: Ebba Koch,
Mughal Architecture.

“This garden which, no doubt, is the most delightful
of any in the Indies is also the most considerable of
any in the whole country, not only in respect of the
victory which the Moghul gained in that place over
the last king of Guzerratt ... but also in respect of its
magnificent structures and the noble fruits...” (John
Albert de Mandelslo, October 1638.)

Rahim's public works included building of

Vrindavan was constructed by
Sundardas Bhatnagar, Khan-i-
Khanan’s divan or finance officer.
The saintly biography, Rasik
Ananyamal, relates that Sunderdas
was accused of siphoning funds for
the temple. On finding out, Khan-i-
Khanan himself made lavish
donations to the temple.
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The Radhavallabh temple at ‘ 1
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Iggan-i-Khanan constructed beautiful

~ buildings for public utility.

In Lahore and Burhanpur, he sponsored
caravan-serais for the comfortable stay of

the travellers. Nihavandi states that the

travelers put up in the serais, enjoyed fo’od_#___:
and comfort free of any charge. .

sophisticated designs

“The pond in Lal Bagh remains full of lilies of different colours. It is a flower which is called by Indians
nilufar; but it does not resemble it in colour and smell. The white type of it is like jasmine in smell but it
is twenty times as big as that in size.... In Khandesh this kind of flower had never been seen before...”

Hamams. A surviving hamam built in 1606-7 in

The scroll marks Sarai Khan-i-Khanan (no longer
extant) to the south of Lahore Fort. The drawing

especially for public
works.

Burhanpur is in ruins today but it's original
grandeur can be discerned.

(Translated by C. R. Naik)

above shows a detail from the same scroll.
India Office Collection, British Library.




Barvai

Barvai Nayika Bhed:

Vasakasajja-Nayika National Museum New Delhi.

Hanuman returns the mountain with the four healing
plants to the Himalayas, The Freer Ramayana
Smithsonian Institution.




Phutkar

Nagarshobha

Madanashtaka Soratha

Gangashtakam
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Dream Garden of Persian Poets, Bodleian Library,
University of Oxford.
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1. Bujhi Bujhi ke Sulagahi

Sung by Dev Narayan Sarolia
Translation: Harish Trivedi

Ig 9 B I, < o o Wifd |
U= 9ol IR, 8IR 8 @ oiifa | |

What good is this petty love of exchanging little gifts?

Wager your life on love, and see if you lose or win. l
fews ifar axif2d, RS did & 3N ||

When the fish is cut up it’s washed in water, eat it and you thirst for water.

How great is the fish's love for its mate, that even when dead it yearns for water Verses of Rahim—unlike Surdas, Kabir, Tulsidas, or the Sufis—never
S e & 9 T, o ¥ gert A got sung among the populace nor in the courts. The reasons can only

fen <R 99 B, iR 9fT D g || be speculated: One, as the musicians expressed, they were not

M e {1 e, written to music, though his verses were in strict metres as of the
others. In the process of putting his Verses in Music, we learnt that

M @ISl g H Slal X9 & 9if |

S ol g il O i certain words of Rah.lm had to be replaced to crgate melodlgs. Twp,
A sugar-cane is full of juice all over. they may have remained totally within a small circle of the imperial
e i e N ek oY courts. They are not even recorded in his extended biography by

U ver Y BfSH, W9 HIS Fasd | Nihavandi where his and his patron poets’ Persian verses are
XfEwT QN A, aferl uraeh e | | generously documented. Lastly, as in the tradition of poetry

The path of love is arduous, not everyone makes it to the end. j i { ; y
You mount a horse made of wax and ride through a blazing fire. presental'lon, Where pOetS rECIte thew poemS N lalh/tarannum
(rhythm), his Hindavi verses were not written for listening. Verses in

Music is a collection of his poems to be sung for the first time for

;. Pat Chahe Tan.. qaa‘%aa listenening pleasure.
Compos-ed and §ung I?y H?rpreet aa QTH
Translation: Harish Trivedi ,

Uc A d- Uc dled Bed a4

Ared & o, oIl GuaT SRR | 2. Dhan Dara Sutan su...
élilé Deld a\} ?ﬁl’ﬂ ﬁ ?‘«’FW%I Composed and sung by Rehmat Khan Langa and group
o= faufed w1 &1 dR Pifdl | | Translation: Harish Trivedi
ﬁ‘c’ﬂ?@m‘rz‘gwmaﬁ g SRT 3% Yo i, ol X2 [d fo |
B foraml & t?Ila ﬂ;ﬂl%él | fg X84 P18 ), e f&T B A ||
&HI l 3" -1 \., DX 4 Wife and sons and wealth are ever close to one’s heart.
slol Ef} ﬁ?s’lﬁ T‘ﬁ Ia‘s’lil el Wf%éﬁ 1 But no one spares a thought for God, one’s friend in the end.
My body wants clothes, my stomach wants food,
the heart wants wealth that’ll be the envy of all. T <G Bol %Iﬁ a\} ﬂa ST I |
| was generous to all for You were generous to me, ‘\r[%q:[ G| 3FIF’4T ?ﬁ _g,q o] ?ﬁ WA | |

so to whom shall | go now and cry in my need?

| want to eat my fill, | want to lead a good life

| want to feed my household and to give gifts.
But if my fortune depends on the grace of others,

Everyone honours a man of lineage, state and station.
No one takes notice of the poor and the meek except for God.

O Braj-bihari Krishna, what kind of a Lord are you? \_’ﬁ Qﬁ_lll H1 eI % ?ﬁ a1 E@v fbe _GUIII% |
Sidl 3§ oIt BT W), BRI Hioifa A 1|
q@;q T\Eﬁ ol t[[%in?[ E?} ?iﬂT[ &dlg, May the body roam here and there if the mind is in one’s hands.
Gﬁ t} HYAR i?[ T 49 aq_ET\’ %I Reflection cast in water will not wet body nor soul.
Ei'f'__{\% RS i A fabait e §?I STl R ofel oiid §fg, dafst #9991 & |8 |
1S, U el SR SRA JUR few 989 IR @I, 9% - Bisd B ||
R Hife g IR > AN S|/, . ' . AN
L fl Q% When a net is cast, water runs out, leaving the fish behind.
A T decld ;Ndl 41 X<l | But the fish don’t let go of water until the end when they die.
HAAE Al AR TS IRId 3FR 21| o] 9IaY AR &, SAi Y 98 |
) gy . qdid | |
DeflfAfer @f IR dd diEgd SR §| | Fluffy clouds in an autumn sky
How does it avail to be in the good books of the great may rumble all they like,
when God himself does not wish to grant happiness. Like the once-rich poor
The lotus cherishes a special bond with the Sun boasting of their lost wealth.

and yet it is blighted by the frost.
The moon dips itself in the Ocean of Milk,
and lives on the forehead of Shiva

s. Kahi yo Pathik... but nothing can erase its dark spots.

Composed by Pandit Rajan Sajan Mishra
Sung by Pandit Ritesh Rajnish Mishra

Hiedl ufdrd Hoddr, Ife & U |

The chakor bird is so loving, and a friend of the Moon
but its fate still is to swallow hot embers.

fiet g R owg, <ell <1 o . Chabi Awan Mohan Lal...
traveller, grasp his feet and make my plea:
“Without you, Mohan, | can’t survive at all”. Composed and Sung by Pandit Rajan Sajan Mishra
Translation:Rupert Snell Translation: Harish Trivedi
?ﬁg?@mﬁg“w' BI 3MTa HigTellel B |
dfe 3mad, I SANT | | BB DI Bierd R el 9
Since Mohan went away I’'ve no hunger or thirst, g R Thﬁ a% y
time and time over great sighs arise within my heart. CERAGRED W ﬁ CAG gﬁ[ =Y ﬁ'ﬂ qlcl ?ﬁl
Translation: Rupert Snell faera e afa =@ 791 q fgal == faara o)
LA Mol T R R B B I YA Yelret @ |
wﬁmlla,laﬁgmau oIl 9 IR QA1 [Re W Srafy Jabar A1d Y | |
Who else but Krishna can redeem our love. SR 'Fh?,[ ﬁ:[ 1i|6||5| :‘fk_"l'ﬁ Eﬁﬂﬁ lla;lliquGI a"’:“
Plead with him, Uddhav, please, on our behalf. Yg Yoy ﬁ@ ?ﬁ?{ Tﬂﬁ Y Té’lﬂ $ olcl G| |1

Translation: Harish Trivedi ' j ‘
ranslation: Harish Trivedi Oh that image of the enchanting Krishna!

His waist-band tied, a flute in his hand,
the yellow silk cloth adorns him.

iG] 3119 Biil, VIF JoIH |
3I6Tg A1 3R Ao, aRbd UH | |

Dear Shyam left saying he would come, when Savan comes On his forehead a tilak of saffron-paste,

but still he tends not, friend,my writhing soul. in splendour he is like the new moon.
Translation: Rupert Snell O my friend, | cannot forget the glance

Y9 49 Hfe 9rde, 9 3ERA | his large eyes cast on me.

RS g . =2y Y His charming laughter, sweet lips
“Sweet, sweet!” — the wretched cuckoo’s midnight call Sc.)ft GE R gy Calaty Ay u{al,
assails the lovelorn woman’s grieving heart. His lustrous pearl necklace swaying
Translation: Rupert Snell like water drops rolling on a lotus leaf.

Priceless are the gestures and speech
STCIRSIE _?IH Reramafa, Yol §H | of that Kama-like Cowherd.

$Fey 5@ TRA, DI | |

O my mind, praise Rama, Sita’s husband, Raghu lord,

friend of the poor, grief’s victor, lord of Kausala!
Translation: Rupert Snell

Only they who have seen that beauteous form
can know what a state Rahim is in.
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..Kamal Dal Nainani ki...

Composed and sung by Swaransh Mishra
Translation: Harish Trivedi

HHA—GA T DI ITHI |
fSaxa e w1 A 791 9 Hg Hig JAaBI | |
g <O gfd auel g wel aud aHsIM |
9T Dl SHH HERAT Yol 9oy | |
el & faa ST 9ura @ yahadra a=af |
T4 UldisR g I BheR Bak e ||
A 919 §S1 d 3ATa-T 3M1a- S |
39 W fad d 91 A 2 Abel WM o 91| |

His eyes are like lotus petals.
My dear friend, how can | forget that softly smiling face,
his teeth flashing brighter than lightning on his tremulous lips.
His nectar-sweet talk sweeter than all the delights of earth.
Oh the thought of that pearl necklace swaying on his broad chest.
And his yellow silk garment fluttering and fluttering as he danced.

s. Antar Daav Lagi Rahe...

Composed and Sung by Pandit Rajan Sajan Mishra

3R <4 ol X2, g3il T W 9ig |
& fora smue Sl & e die Big 1

It’s the fire that keeps burning on the inside, the one without smoke.
Only he understands, who has experienced it.
Translation: Allison Busch

34 X gu dR @S qyfer faiq o B |
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When good fortune deserts you, keep calm and just lie low.
The good days will be here again in no time at all.

Translation: Harish Trivedi
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My wealth now grows now dwindles,” so say the affluent.
Nothing grows or dwindles if one lives from hand to mouth
Translation: Harish Trivedi
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When a net is cast, water runs out, leaving the fish behind.

But the fish don’t let go of water until the end when they die.
Translation: Harish Trivedi
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Kings look down on artists, artists look down on kings.
From low ground to high mountains, isn’t it all the same?
Translation: Harish Trivedi
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The heart is the king and the eyes the prime minister.
If eyes find they are welcome, the heart is mighty pleased.
Translation: Harish Trivedi
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You may do them countless favours but the evil will remain evil.

Lapping up milk or nodding to music, the serpent may yet bite you.
Translation: Harish Trivedi

Each day | pray he’ll come back soon to Brindavan and me.
‘Rahim:’ That whole stance of Krishna stays fixed in my heart.
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Ustad Rehmat Khan Langa belongs to a famous
traditional family of Folk singers—The Langas
of Jodhpur, Rajasthan. He received his initial
training in singing from his father Ustad Mange
Khan and advanced training from the eminent
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music career very early in his life, he has been
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events for more than 40 years now. Associated
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he has various awards to his credit and cur-
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Pandit Rajan Sajan Mishra are the foremost ex-
ponents of the Benaras Gharana. Their compo-
sitions reflect a high regard of literary content
and observe the purity of raga, which brings
out their subtlest intended emotions and carry
an instant appeal with the audience. They have
delighted audiences all over the world, and
their creativity and contribution to the art has
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Composed and Sung by Pandit Rajan Sajan Mishra
& Pandit Ritesh Rajnish Mishra
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If a good friend breaks off, go plead with him again and again.

If a necklace of pearls breaks, don’t we thread it again and again
Translation: Harish Trivedi
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At the right time, the tree bears fruit; another time, its leaves fall;
Rahim says, life is not always the same—why have regrets?
Translation: Mehr Afshan Faroogi and Richard Cohen
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When things happen to go wrong, no way can they be mended.
Churn soured milk all you like, it still will not yield butter
Translation: Harish Trivedi
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Even calamity is welcome if it lasts a short while.
For then one comes to know who is with one and who’s not.
Translation: Harish Trivedi
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The two look quite alike so long as they don’t make a sound.

But once Spring arrives, a koel’s a koel and a crow a crow.
Translation: Harish Trivedi
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Do not ever snap off the slenderthread of love
For you can not tie it again and if you do the knot will show
Translation: Harish Trivedi

10. Barvai Chaand...

Composed and Sung by Harpreet
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You planted the sapling of love and then went off.
Remember to return and water it before it wilts.

Translation: Harish Trivedi
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Why are you two fighting here?

Without my lover, this high terrace pleases me not.
Translation: Ankit Chadha
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Tired he flopped down, she massaged his feet.
He was hot and perspiring, and she began to fan him.
Translation: Harish Trivedi

won them wide recognition from various quar-
ters, including the much prized honour, the
Padma Bhushan Award and Sangeet Natak
Academy Award given by the President of India.
They have been conferred in the past with Kashi
Gaurav Award, Sangeet Bhushan Award and
Sanskriti Award.
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the rich legacy of the Indian ragas that they
have inherited. They have been skillfully render-
ing khayal, tappa, tarana, bhajan and other
classical forms. They have performed at many
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blessed with the able guidance of his father and
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maternal grandfather Padma Vibhushan Pt.
Birju Maharaj ji and grandfather Pt. Hanuman
Prasad Mishra ji to explore the world of com-
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